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CrpykTypa nporpaMmsl y4e0HOI0 mpeaMeTa

l. IMosicHuTeILHAA 3aIIUCKA

- Xapaxmepucmuxa yuyebHo2o npeomema, e2o Mecmo u poib 8 00paz08amenbHoM
npoyecce;

- Cpok peanuzayuu y4ebH020 npeomema,

- Obvem yuebHoeo 8pemetu, NPeoyCMOMPEHHbLL YUEeOHbIM NIAHOM 00PA308aMeNbHOU

op2aHu3ayUU Ha Pearu3ayuio yuebHo20 npeomema,

- Dopma nposedenus yueOHbIX AyOUMOPHBIX 3AHAMULL,

- [{env u 3a0auu yyebno2o npeomema,

- ObocHoBanue cmpyKmypvl NPOSPaAMMbl y4ebHO20 npeomema,

- Memoowt 0b6yuenus,

- Onucanue MamepuaibHO-MexXHUYeCKUX YCI06Ull pearusayuu y4ebHo2o npeomema,

Il. Conepxanue yueOHOIro nmpeaMmera
- [0006ble mpebosarus no Kiaccam,

I11. TpeGoBaHusi K ypOBHIO NOATOTOBKH y4alIUXCH

IV. ®opmbl 1 MeTOABI KOHTPOJISI, CHCTEMA OLIEHOK

- Ammecmayus: yenu, 6uosl, popma, cooepicarue;
- Kpumepuu oyenxu;

V.  Metoauyeckoe odecrevyeHne yaedOHOro npoiecca

- Memoouueckue pexomeHoayuu nedazocuyeckum pabomHuKam,
- Pexomenoayuu no opeanuzayuu CamoCcmosmenbHou pabomol yuaujuxcs,

V1. Chnucku pekoMeHxyeMOil HOTHOH W MeTOUYeCKOM JIUTePaTypPhl

- Cnucok pexomenoyemol HOMHOU Tumepamypbl,
- Cnucok pexomeHOyemMou MemoouyecKol Tumepamypol



I. MOACHHUTEJIBHAA 3AIINCKA

1. Xapakxmepucmuka yuedH020 npeomema, e20 MeCmoO U pOlb 6
o0pa3zoeamenvHom npoyecce

[Iporpamma yuyebnoro mpeamera «CHenuanbHOCTh U YTEHUE C JIUCTa» IO
BUJY HHCTPYMEHTa «cakcopon», nainee - «CHenuaabHOCTh M YTEHHE C JIUCTA
(cakcodoH)», pa3paboTaHa Ha OCHOBE (QenepalbHBIX TOCYAapCTBEHHBIX
TpeOOBaHUN K MUHUMYMY COJIEp)KaHHS, CTPYKTYpEe M YCIOBHUSM peau3aliu
JOTIOJHUTENBHON MpeanpopeccuoHaIbHOi 001eo0pa3oBaTeIbHON TIPOrpaMMBbl B
00JIacTH MY3BIKAQJIbHOTO HCKyccTBa «MHCTPYMEHTBI 3CTPaJHOTO OpKECTpa» u
CPOKYy 00y4€HHs IO 3TOW MpOrpaMMe.

YueOubrii npeamer «CrenuaibHOCTh M YTEHHE C JiMcTa (cakcodoH)»
HarpaBJieH Ha:

BBISIBJICHHE OJIAPCHHBIX JIETEH B 001aCTH MYy3BIKAJIIbHOTO HCIIOJTHUTEIHCTBA B
paHHEM JETCKOM BO3pacTe, MpUoOpeTeHrne U (POpMHUpPOBAHUE y JETEH KOMILIEKCa
3HAHWI, YyMEHUI M HABBIKOB WIPHI HA CaKCO(OHE, IMO3BOJSIOMIUX HCIIOIHATH
MY3BIKaJIbHbIE TPOW3BEACHUS B COOTBETCTBHH CO CTHJIEBBIMH TPAIUIUSAMU U
HEOOXOIMMBIM YPOBHEM MY3BIKAIbHON IPaMOTHOCTH;

BOCIIUTaHWE y  JeTell  KyJAbTypbl  COJBHOTO M aHCaMOJIEeBOTO
UCTIOJTHUTENLCTBA,

npuoOpeTeHne IeTbMU OIbITa TBOPUYECKON IS TEIbHOCTH;

OBJIQJICHUC JIETbMH JYXOBHBIMH M KYJIBTYPHBIMH IICHHOCTSMH HapOJIOB
MUpA;

NOJTOTOBKY OJapeHHBIX JeTel K TMOCTYIUICHHIO B 00pa3oBaTeliibHbIC
OpraHM3aliy, PEeAM3YIONINe OCHOBHBIC MpodeccruoHaNbHbIE 00pa30BaTeNIbHbIC
IpOTPaMMBI B 001aCTH MY3bIKAJIbHOTO UCKYCCTBA.

[Tporpamma yueOHOrOo mpenmera «CHenUamTbHOCTHP M UYTEHHE C JIUCTA
(cakcooH)» pazpaboTaHa C y4eTOM:

o0ecrniedeHns MPEeeMCTBEHHOCTH NporpaMMbl «CHEHaTbHOCTh U YTEHUE C

mucta (cakcooH)» UM OCHOBHBIX 0Opa30BATENbHBIX MPOrPAMM CPEIHErO



npo(hecCHOHANBPHOTO M BBICIIETO0 O00pa30BaHHUs B O0JACTH MY3BIKAIBHOTO
UCKYCCTBa 3CTPaJibl;

COXpaHEHHUs €JIMHCTBa 00pa30BaTEIbLHOTO IMpocTpaHcTBa Poccuiickoi
®denepanuu B chepe KyIbTyphl K HCKYCCTBA.

[Iporpamma paccunTaHa Ha BBIPAOOTKY Yy y4YalllUXCSi HABBIKOB TBOPUYECKOH
NeATEeIbHOCTH, YMEHHS IUJIaHUPOBaTh CBOKO JIOMAIHIOK paboOTy, HAaBBIKOB
OCYIIECTBJIEHUSI CAMOCTOSITEIbHOTO KOHTPOJISl 32 CBOCH yueOHOM AesTeNbHOCTBIO,
yMEHUSl JaBaTh OOBEKTHUBHYIO OIIEHKY CBOEMY Tpyady, (DOpMUpPOBaHUS HABBIKOB
B3aUMOJICVICTBUS C MPENOIaBATEIEM.

BrlsiBieHue omapeHHOCTH y peOeHka B mpouecce OOydeHUs IMO3BOJISET
[[eJICHAPABIEHHO Pa3BUTh €ro NpOo(ECCHOHANbHBIE W JMYHOCTHBIE Ka4eCTBa,
HEOOXOAMMBIE JJIsi TIPOJOIDKEHHS MpodeccuonansHoro o0yuenus. B 1o sxe Bpems
mporpaMma paccuMTaHa U Ha TeX JETEH, KOTOpble HE CTaBAT Imepes coOoi 1eiu
cTarh NMPodheCCUOHATLHBIMU MY3bIKAaHTaAMHU.

2. Cpok peanuzayuu yuednozo npeomema «CneyuaibHocmop u umenue c
aucma (cakcoghorn)» i NETEH, MOCTYNHUBIINX B 00pa30BaTEIIbHYIO OPraHU3aIINIO
B [IEPBBIN KJIACC B BO3PACTE:

— ¢ wecmu iem wecmu mecsayes 00 0egamu iem, cocmaeisem 8 nem.

— ¢ Oecsamu 00 08eHAOyamu iem, cocmasjisiem 5 iem.

Jist neredd, HE 3aKOHUMBIIMX OCBOEHHUE OOpa30BaTENbHOW MPOrpaMMBI
OCHOBHOTO 00ImIero o00pa3oBaHus WM CpeAHEero oO0Iero oOpa3oBaHUS U
TUTAHUPYIONIMX TIOCTYIJIEHHE B 0Opa30BaTeNIbHBIC OpTaHHU3aIlfH, pPeau3yroIIne
OCHOBHBIE Tpo(deccuoHanbHbIE 00pa3oBaTeNbHBIE MPOTPAaMMBI B OOJACTH
MY3bIKaJIbHOTO UCKYCCTBA, CPOK OCBOCHUSI MOXKET OBITh YBEJIMUEH HA OJIUH TO/I.

3. Ob6vem yueodH020 6pemenHu, NPeOyCMOMPEHHLI YUEOHLIM NIAHOM
odpazoeamenvHoil oOpeanuzauuUU HA  peanuslayul)  yuebHo20 npeomema

«CneuyuanbHocms u umeHue ¢ JUCma (CaKcopon)»:



Cpox ooyuenust — 8 (9) ger

Tabnuuya 1

Conep:xkanue 1 kiaacc 2-8 ki1accel 9 KJacc
MaxkcumaiipHast yueOHas 1727,5 231
Harpy3ka B yacax
KoanuecTtBo 4acoB Ha 641,5 99
ayTHTOPHbIE 3aHATHS
OO0111ee KOJIMYECTBO YacoOB Ha 740,5
ayJMTOPHBIC 3aHATHS
OO0111ee KOJIMYECTBO YacoOB Ha 1086 132
BHeayIuTOPHbIE
(caMocCTOsITeNIbHBIE) 3aHITHUS

Taonuua la
Cpoxk o0yuenus 5 (6) jger

Conep:xkanue 1 kaacc 2-5 kiaaccebl 6 kiacc
MaxkcuMaJiibHast yueOHas 1006,5 231
Harpyska B yacax
KomnuectBo YacoB Ha 4455 99
ayTUTOPHBbIE 3aHATHS
OO01Iee KOJIMYECTBO YacOB Ha 5445
ayJUTOPHBIC 3aHATHUS
OO01Iee KOJIMYECTBO YacOB Ha 561 132

BHEAYIMTOPHbIE

(caMoCTOsITENIbHBIE) 3aHITHUS




4. @opma nposedenusn yuedOHbIX AYOUMOPHBIX 3AHAMUIL: VHABUIYaTbHAs,
peKoMeHIyeMasi TPOJI0JKUTEIILHOCTh YpOKa - 45 MUHYT.

NunuBuyanbHast popMa 3aHATUN TTO3BOJISIET MPETIOIABATENIO JTyUllle Y3HATh
YYCHUKA, €ro My3bIKaJdbHbIE BO3MOXXHOCTH, CIHOCOOHOCTH, 3MOIIMOHAIBHO-
MICUXOJIOTHYECKHUE OCOOEHHOCTH.

5. Ilenv u 3a0auu yueonozo npeomema «CneyuaibHocms u umeHue ¢
aucma (cakcogon)»

Hean:

pPa3BUTHUE MY3BIKAIHHO-TBOPUYECKUX CIIOCOOHOCTEW yYalllUuXCs Ha OCHOBE
MPUOOPETEHHBIX UMU 3HAHUN, YMEHUN M HABBIKOB, MO3BOJISIONIUX BOCIPUHUMAT,
OCBaWBaTh U UCIOIHATH HA CaKcO(hOHE MPOU3BEACHUS PA3TMUHBIX KaHPOB U HopM
B COOTBETCTBUU C MPOTrPaMMHBIMHU TPEOOBAHUSIMHU, a TAKKE BBISIBICHUE HanOosee
OJTAPEHHBIX JIETe B 00JIACTU MY3BIKAJILHOTO HCIIOJIHUTENHCTBA Ha cakcodoHe u
MOJITOTOBKU UX K JIaJibHEHIIIEMY MOCTYIUICHUIO B 00pa30BaTelibHbIE OpraHU3alllH,
peanuzyonme OCHOBHbBIC 00pa3oBaTebHbIC pOrpaMMbl CpEeIHEro
npodeccuoHaIbHOTO 00pa30BaHUs B 00JIACTH MY3bIKAJIbHOTO UCKYCCTBA.

3agaun:

- pPa3BUTHE YCTOMYMBOTO MHTEPECA K MY3BIKAJIBHOMY HCKYCCTBY, OBJIAICHUE
3HAHUSMH XapPaAKTEPHBIX OCOOCHHOCTEW M CTWJIMCTHYECKUX HampaBiICHUN >KaHpa
ACTPagHONM U  JKa30BOM MY3bIKM B  COOTBETCTBUM C IMPOrPAMMHBIMU
TpeOOBaHUSIMU;

- pa3BUTHE MY3BIKAJbHBIX CIIOCOOHOCTEH: ciyXa, maMsTH, pUTMa, 4yBCTBa
CBUHTA, SMOIMOHAIBHON C(HEephbl, My3bIKAIbHOCTH U apTUCTU3MA,

- OCBOEHHUE MY3bIKaJIbHOM IPaMOThl, 3HAHUE MY3bIKAJIbHOW TEPMHUHOJIOTHH, B
TOM 4YHClie, creuupuyeckod Ka30BOM, Kak HEOOXOIUMOTro CpeAcTBa s
MY3bIKaJIbHOTO UCTIOJTHUTEIHCTBA HA CaKCO(OHE;

- HaBBIKOB TOAOOpa MO CIIyXY, UMIIPOBH3AIIMM M COYMHEHHUS B TMPOCTHIX
¢dbopmMax, MEPBUYHBIX HABBIKOB B 00JACTH TEOPETUYECKOTO aHATN3a MCIIOTHIEMBIX

MIPOU3BEICHUM;



- OCBOCHME MMIIPOBU3AIMOHHBIX TEXHOJOTMW W  MOPUHIUIIOB UX
OpraHu3aluu;

- OBJIAJICHUE OCHOBHBIMH HCIIOJIHUTEIILCKUMH HaBbIKAMH WIPhl Ha
cakco(hoHE, TO3BOJITIOIIMMH TPAMOTHO HCTIOJIHATh MY3BIKAJBHBIEC TTPOU3BEACHUS
COJIO U B aHCaMOJIe;

- pa3BUTHE UCIIOJHUTEIBCKON TEXHUKU C MCIIOJIH30BAHUEM CITCIIM(PUUSCKUX
JUKQ30BBIX ~ TPHEMOB KAk  HEOOXOQUMOTO  CpEeACTBa IS peanu3aluu
Xy[I0>)KECTBEHHOTO 3aMbIClla KOMIIO3UTOpPA, YMEHHE CO3[1aBaTh XyJd0>KECTBEHHBIN
o0pa3 npu UCTIOJHEHUH MY3bIKaJIbHOTO MPOU3BEICHUS;

- o0yueHHEe HaBbIKaM CaMOCTOSITEIBHOTO pPa3yuyMBaHUS MY3bIKAJIbHBIX
MPOU3BENCHUIN PA3JIMYHBIX KAHPOB KJIACCUYECKOM, OSCTPAJHOW M JHKA30BOU
MY3bIKH, YTCHUS C JJUCTA HETPYAHOTO TEKCTA;

- IpUOOpETeHHE JETHbMHU OMNBbITA TBOPUYECKOM JCATEIBHOCTH U IMYyOTMYHBIX
BBICTYILICHUU;

- (dopmupoBaHue y Haubojee OJAPEHHBIX BBIMYCKHUKOB OCO3HAHHOU
MOTHBAIIUU K TIPOJOIHKEHUIO MTPO(PECCHOHATBHOTO 00yUEHHUS.

6. Qobocnoseanue cmpyKmypol RnpoOpAMMbl  YUeOHO20 npeomema
«Cneyuanbnocmo u umenue ¢ aucma (Cakcogon)»

O6ocHOBaHMEM CTPYKTYphI mporpaMmsbl siBisitorcs OI'T, orpaxaroiue Bce
aCIeKThl padOThHI MPENOAABATEINSI C YYEHUKOM.

[Tporpamma coIepKUT CIEAYIOIINE PA3AEIb:

® CBEJCHUS O 3arparax ydeOHOro BpPEMEHH, NPEAYyCMOTPEHHOIO Ha
OCBOCHHE YUEOHOTO MpPEIMETa;

e pacrmpeneneHue yueOHOro MaTepuasa 1o rogam o0y4eHus;

® ONHUCaHWE AUIAKTUYCCKUX CIUHUI] YI€OHOTO TIPEIMETa;

e TpeOOBaHMS K YPOBHIO MOATOTOBKH YYaIIUXCS;

(GhOpMBI U METOJIBI KOHTPOJISI, CUCTEMA OIEHOK;

® MCTOAHYCCKOC obOecneueHmne y‘IC6HOFO nponecca.



B cooTBeTcTBUM C JaHHBIMU HAMPABICHUSIMU CTPOUTCS OCHOBHOW paziel
nporpammbl «Coaeprkanre yaeOHOTO MPeMETa.

7. Memoowl 00yuenusn

JIns MOCTHXKEHWs MOCTABJICHHOW 1M M peanu3aliuu 3ajad NpeaMera
UCIIOJIb3YIOTCSI CIIEAYIOIINE METOAbl O0yUEHUS:

- CJIOBECHBIH (pacckas, Oecena, 00bsICHEHHUE);

- HaIJISTHBIN (IEMOHCTpaIysl, HaOJIIoACHHE);

- IPAKTUYCCKHH (BOCIIPOU3BOIAIINE U TBOPUCCKUE YIIPAKHCHHUA).

8. Onucanue mamepuanbHo-mexHUYECKUX YCA0GUIL Peatu3auuu y4eoHo2o
npeomema

MarepuanbHO-TeXHUYECKass 0a3za 00pa3oBaTEeNbHON OpraHU3aliu JOJHKHA
COOTBETCTBOBAaTh CAaHUTAPHBIM W TMPOTHUBOIOXKAPHBIM HOPMaM, HOPMaM OXpaHBI
Tpyna.

VYyebHple  ayguTOpUU Il 3aHATUH 1O  Yy4eOHOMY  MpEAMETY
«CHenuanbHOCTh U YTEeHUE ¢ JincTa (Cakco(oH)» IO/DKHBI MMETh IUIOMIA[b HE
MeHee 9 KB.M M 3BYKOM3OJISIIHIO. B 00pa3oBarenbHOM OpraHU3aIMK CO3A0TCS
YCIOBUSL Il COJACPKaHMS, CBOEBPEMEHHOTO OOCIY)XMBaHHSI W PEMOHTA

MY3BIKQJIbBHBIX UHCTPYMEHTOB.

Il. COAEPZKAHUE YUYEBHOI'O ITPEIMETA

1. Ceéedoenuna o 3ampamax yuedOHO20 6pemeHu, TPEAYCMOTPEHHOTO Ha
ocBoeHHe yueOHOoro mpeamera «CrenuaibHOCTh U YTeHHE C JrcTa (cakco(hoH)»,
Ha MaKCHUMaJbHYIO, CaMOCTOSTEIbHYIO HAarpy3Ky YYalluXxcsi U ayJuTOpPHbBIC

3aHATUA:



Cpoxk obyuenus — 8 (9) et

Taonuua 2

Pacnpenenenue no rogam oOy4deHus

Knacc

1

2

3 4 5 6

[TpoaoIKUTENBHOCTD
YUeOHBIX 3aHSATHIA

(B HEIEIIAX)

32

33

33 33 33 33

33

33

33

KonmuuectBo  vacoB  Ha
ayluTOPHbIE 3aHSATUS B

HEOCIIIO

OO0111e€ KOITUYECTBO
YacoB  Ha  ayJUTOPHBIC

3aHATUA

641,5

99

740,5

KommuecTso qacCcoB Ha
BHEAYIUTOPHDLIC 3aHATUA B

HEOCIIIO

O011ee KOIIUYECTBO
YacoB Ha BHEayIUTOpHBIC
(camoCTOsITEIBHBIC)

3aHATHA 110 I'ogaM

96

99

132 | 132 | 132 | 165

165

165

132

O011ee KOIIUYECTBO
YacoB Ha BHEayIUTOpHBIC
(caMOCTOsATEIbHBIC)

3aHATUA

1086

132

1218

MakcuMajabHoe
KOJIMYECTBO YacOB 3aHATHM

B HCICIIIO

OO01ee MaKCUMAaJIBHOE
KOJIMYECTBO  YacoB  IIO

rogam

160

165

198 | 214,5 | 2145 | 2475

264

264

231

OO01ee MaKCUMaJIbHOE
KOJIMYECTBO YacOB HA BECh

nepuoj 00yueHus

1727,5

231

1958,5




Cpok obyuenus — 5 (6) et

Tabnuua 3

Pacnpenenenue no rogam oOydeHus

Knacc 1 2 3 4 5 6
[TponomKUTENbHOCTh YU€OHBIX 3aHATHH | 33 33 33 33 33 33
(B HEMEITSIX)

KomnuectBo 4YacoB Ha ayIuTOpHBIC 2,5 2,5 2,5 3 3 3
3aHATHUS B HEACIIO

OO0111e€ KOIIMYECTBO 4455 99
YaCcOB Ha ayJIUTOPHbBIC 3aHSITHUS 5I45

KonuuecTBo yacoB Ha BHeayAMTOpPHbIE 3 3 3 4 4 4
(caMOCTOSITEIIbHBIC) 3aHSATHSI B HEJICITIO

OO0111e€ KOITUYECTBO 561 132
YacoB HA BHEAYAUTOPHBIC

(camocTosATENbHBIE) 3aHATHUS 093

MaxkcuMaibHOE KOJIMYECTBO YacOB Ha 55 55 55 7 7 7
3aHATHUS B HEACIIO

OOmee MakcumaiabHOe KoimdecTso | 1815 | 1815 181,5 231 | 231 231
9YacoB IO roiaM

OO01ee MakCHMaldbHOE  KOJIUYECTBO 1006,5 231
4acoB Ha BECh MepPHOJI 00yUCHUSI 5375

VYyeOHblli MaTepuan pacnpefenseTcss Mo roaaM oO0ydeHus - KiaccaM.

Kaxnplii Kigacc HMMEET CBOM JHMJAKTHYCCKHE 3aJaud M 00bEeM BpPEMCHH,

HEO0OXOIUMBIHN AJI1 OCBOEHHUS y4eOHOro Marepuarna.

Buowt éneayoumopnoti pabomol:

- camocmosimesnbhble 3aHAMUsl N0 N0020MOBKe UCNOIHUMENbCKOLL npozpammaol,

- N0020MOBKA K KOHMPOJIbHbIM ypOoKam, sademam U IKzadmMeHam,

- N0020MOBKA K KOHYEpPMHBIM, KOHKYPCHbIM 8bICIYNJIEHUAM,,
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- nocewenue yupexcoenuil Kyibmypul (QuiapmMoHuti, meampos, KOHYEPMHbIX
3a7108, My3ees);

- yuacmue Y4awuxcs 68 MmMeEOPHeCcKUxX Meponpusimusix (KoHKypcwl, Gecmusan,
macmep-Kaaccol) u KVIbIYPHO-NPOCEEMUMENbCKOU oesmenbHoOCmu

00pazo06amenbHOl Op2aHu3ayuU u op.

T'oooevie mpeboeanusn no knraccam

Cpok o0yuenusi — 9 Jjiet

IlepBrIii Ki1ace
Ayoumopnsie 3auamus 2 yaca 8 Heoenro
Koncynomayuu 6 uacog 6 200

B mnocnennee paecsaTwiietue cpeau ImpernojaBaTenied Kiacca cakcodoHa
NOJIyYWJI PACHpPOCTPAHEHHUE U ONPEIAECICHHOE IPU3HAHUE NPAKTUYECKUN OIBIT
UCIIOJIb30BAHUS  CaKcO(OHA-COMPAHO HA HAYaJlbHOM JTane oOydeHus. ITO
OOBSICHSIETCA HE TOJIBKO HEOOXOIMMOCTBIO yueTa (PU3NYECKOTO Pa3BUTHUS peOCHKA,
HO U OCOOBIMM KayeCTBaMM JIaHHOTO WHCTPYMEHTA, €r0 HEOOBIYHBIM, SIPKUM
BBIPAa3UTEIbHBIM 3BYKOM. JlaHHBIE (QakTOpbl MO3BOJIAIOT MOAJEPKUBATH MHTEpPEC
peOeHKa K 3aHITHUSM U €ro JKeJaHHe UrpaTh Ha CaKCO(POHE-COMPAHO.

3a y4yeOHBIM TON YyYalMiicss JOJKEH ChIrparh JBa 3adeTa B IEPBOM
NOJMYTrOAMM, 3a4eT M HSK3aMeH BO BTOpoM mnoiyroauud. OOpaszoBaTenbHas
OpraHu3alys MOXET IUIAaHUPOBaTh B KOHIE Y4YEOHOro roja HE OJK3aMeH, a
IIEPEBOIHON 3a4ET.

[lepBrie ypokH HEOOXOJUMO TMOCBATUTH O3HAKOMJICHHIO C CaKCO(OHOM,
NoKa3y yIo0HOro crnocoba aepxaHusi, IPaBUIHLHOTO MOJIOKEHHS KOPITYca, TOJI0BbI,
pPYK, TalblleB W HOT, OOBSICHEHHIO OCHOBHBIX TPABWJI COOPKH/Pa30OpKH U
oOpallleHUs] ¢ UHCTPYMEHTOM, IMOKa3y CIOCOOOB JIbIXaHHS, MPUEMOB H3BIICUCHUS

3ByKa, apTUKYJISIIIUU, alIJIMKaTypHON MOCTaHOBKE.
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Urpa ramm, Tpe3Byduid, apme kU0 SABISETCS HEOOXOAUMOW 4YacThbIO
oOydyenust Ha cakcodone. IlepBbIMM TamMmamMu Ui HU3yYEHUST MOTYT OBITh
Ma)XOpHbI€ WU MUHOpPHBIE TaMMbl B TOHAJIBHOCTSX C OJIHUM 3HAKOM B YIOOHOM
temrie. OJHOBPEMEHHO HEOOXOAMMO OCBauBaTh YINPAXKHEHUsS, ITIOAbL, & TaKXKe
pernepTryap B BUAE JIETKUX NIbEC B PA3HBIX CTUISX M JKAHPAX.

[Ipu BBIOOpE pemnepTyapa A cakco(OHA-COMPAHO MOJE3HO HCIONb30BaTh
HOTHBIM MaTepHas U3 IIKOJ, TOCOOMil, COOPHUKOB, XpECTOMATHIA JIJIs1 KJIapHETa, HO
C HEOOXOIMMOH alanTalel, yuuThIBatoIIe! JUana3oH U aniimKkaTypy cakcoQoHa.
KenarenbHo, 4YTOOBI OIBITHBIE MPENOAABATENId BIAAEIM YMEHUSAMH Je1arh
NepesIoKeHUs pa3HOO0Opa3HBIX 1O KaHPY MPOU3BEICHUM HAPOTHOM, KITACCUUECKOM,
JKa30BOM MHCTPYMEHTAJIILHOM M BOKaJIbHOW MY3bIKU.

IIpuMepHBbIN penepryapHbIil CIIUCOK

Ynpasicnenua u smioow

[ammbl, 9TIOABI, yhpaxkHeHUs s cakcodona. 1-3 roapl 0OOydeHUS.
CocraButenb u penaktop M.IllanomHukosa. M., 1988

Npanos B. Illkona akagemudeckoit urpsl Ha cakcodone. U.1. M., Muxaun
Hukos, 2003

Pupuyn A. IlIxona urpsi Ha cakcodone. Y. |. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodore. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Anppees E. [Tocobue no nauansHOMy 00ydeHuto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

ITvecnr

Xpecromarus a4 kiapHera. Cocrasureau M.Mosropenko u A.lllTapk.

Y. 1. M., 2004:
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Pycckas naponnas necust «Iletymok», o6p. A.I'peyannnoBa

bnox B. «KonbibenpHasm

Pycckas HaponHas necHsi «AX, Bbl CEHH, MOU CEHU

Pycckas naponunas necust «IIpo J{oOpbiaio»

Moruapt B.A. «Annerperro»

Pumckuii-KopcakoB H. «/leTckas nmeceHka»

JIsnoB A. «3aifunk»

Pycckas naponnas necust «Koca 11b Mosi, KocblHBbKay, 00p. I1.HalikoBckoro

Cnanasekkuna A. «Ilecenka»

Kabanesckwuii JI. «Hamr kpaii»

MsickoBckuil H.«Becennee nactpoeHue»

yoept ®. «Bansce»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

[Ipoxodnes C. «IlecHs 6e3 cioB»

xa3zoBomy cakcodoHucry. YdeOHoe mocodue 1 — 2 kuaacest JIMIIT /
CocraBuresb u pegakrop M.3Bonapesn. CII6, 2009 (na BeIOOp mpemnogaBaresis)

Meaoaun  mxa3za. AHtogorusi. CocraBureanr B.Cumonenko. Kues,
My3uuHa Ykpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

IIpuMepsI nporpaMM nepeBoIHOrO IK3aMeHa (3ayera)
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1 Bapuant

JIsnoB A. « 3abaBHas»

Pagens M. «IlaBana»

Scottish folk song «My Bonnie Is Over the Ocean»
2 BapuMaHT

MsickoBckuii H.«Becennee nactpoeHue»

Kabanesckuii Jl. «Ham kpaii»

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Bropoii kiaacc

Ayoumopnvie 3auamus 2 yaca 6 Heoenro

Koncynemayuu 6 uacos 6 200

3a y4yeOHBIM TONI YydYalIMiics JOJKEH ChIrparh JBa 3adeTa B IIEPBOM
MOJIYTOJIMH, 3a4€T U AK3aME€H BO BTOPOM MOJYroAuu. MaKopHble U MHUHOpPHBIC
raMMbl J0 JBYX 3HAKOB BKJIIOUUTENBHO. Apremkuo. Tpe3Byuus (B yMEPEHHOM
temrne). 10-15 3Ti0n0B cpenHeit TpyIHOCTH (110 HOTaM).

IIsechl. Pa3zBuTHE HABBIKOB UTEHUS C JIUCTA.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioon

['amwmbl, 3TrOmbI, ympakHeHus s cakcodpoHa 1-3 romel OOydeHHS.
CocraButenp u penaktop M. HlanomnaukoBa. M., 1988

Npanos B. IlIkona akagemuueckoil urpsl Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

PuBuyn A. lllxona urpsl Ha cakcodone. U. . M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
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Annpees E. [Tocobue no HaganeHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

ITvecon

Xpecromarus s kiaapHera. Cocrasurenn U.Mo3rosenko u A.lllTapk.
Y. 1. M., 2004 (1a BIOOp IIperoaaBaTesi)

Po3zanoB C. IlIkouaa urpsl Ha kiaapHere. M., 1963:

I'emuke A. «Majeabpkas nbeca» cod.6 Ne2

I'eanens I. . Apgaxuo

I'munka M. «CeBepnas 3Be31a» (Ilecns)

AnekcanapoB AH. «llecenka»

I'enuke A. «ManeHbKas ibecay

XayarypsiH A. AHIaHTUHO

Mouapt B.A. Mapu u3 onepsl «Bonme6nas dieiita»

CrapunHblil ¢ppaHiy3ckuii Tanen «MIo3eTT» U3 onepsl «ApMuma»

[yman P. «Manenbkass nbeca» U3 « Ap00Ma 11l FOHOILIECTBa»

Xpecromarus ais kiaapHera. Cocrasurean U.Mosrosenko un A.llltapk.
Y.2. M., 1994:

T'occex @. Tl'aBot

Bebep K. «Xop oxoTHHKOB» U3 onepbl «BosmeOHbIi CTpemok»

baprok b. «Beuep B nepeBHe»

I'muaka M. Kpaxossik u3 onepsl «MBan Cycanuna»

berxosen JI. Conaruna

I'ennens I. Aunante u3 CoHatThl )11 CKPUIIKU U (DOPTENHUAHO

Mennenbcon @. Anaxuo uz CoHaTsl 17151 OpraHa

Coopunk mnbec A KjaapHera U (¢oprenuano. CocraBuTen
b.bepe3oBckuii u I'Kynucok. M., 1980:

Mouapt B.A. «/lepeBeHckuil Taneny, nepenoxenne C.Po3aHosa
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I'ernens I.®. Capabanga, nepenoxxenue C.Po3anosa
Opankép @. Cumiinana, nepenoxenne C.Po3anosa
bax 1.C. Anrne3, o6paborka B.bnoka
Meaoauun  g:ka3za. AHtojgorusi. CocraButeab B.Cumonenko. Kwues,
My3uuHna Ykpaina, 1984:
Traditional «St. James Infirmary»
Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «Even Now»
Bartlett J.C. «A Dream»
IIpuMepsI mporpamMM nepeBOIHOIO IK3aMeHa (3a4eTa)
1 BapuanTt
JIsinoB A. «KompiOeapHasy
Mouapt B.A. Mapuu u3 oneps! «BonmeoHnas ¢eitta»
Bartlett J. C. «A Dream»
Brooks Sh. «<Some Of This Days»
2 BapuaHT
I'ennens I AnganTte n3 CoHaThl Jy1si CKpUIKU U (hOPTETTHMAHO
bax N.C. Aurnes, o6paborka B.bioka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»

Tpernii kiaacc

Ayoumopuvie 3anamus 2 uaca 8 Heoenro

Koncynemayuu 6 uacos 6 200

3a y4eOHBIM TON YYAIIMICS OJDKEH ChITpaTh JBa 3adeTa B IEPBOM

noJIyroauu, 3a4€T U 9K3aMCH BO BTOPOM IIOJTYTI'OAHUH.
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[lepeBox yuaierocs ¢ cakco)oHa-COMpaHo Ha albT-CaKCO(OH.

B HekoTophIX ciydasx MOXHO NpPOAOIDKaTh OOyueHHEe Ha CakcopoHe-
COIPaHO.

PabGora Hag nmocraHoBKO# amMOyIIOpa, KOOpAUHAIIMEN TAJbIEB HA aJbTOBOM
cakcodoHe.

['aMMBbl MaXOpHBIE W MUHOPHBIE JIO JIByX 3HAKOB BKJIIOYUTEIBHO, WUIpa
apHe)KUPOBAHHBIX TPE3BY4YM B JIB€ OKTaBbl. JlOMHUHAHTCENTaKKOPABI K
Ma)KOPHBIM TaMMaM U YMEHBIIIEHHBIE CENTAKKOP/bl K MUHOPHBIM TaMMaM.

Xpomaruyeckas raMMa B TOHAJIIBHOCTSAX (TaMMbl UCHOJHSIOTCS IITPUXAMHU
JieTaiie u jeraro). Pa3BuTre HaBBIKOB YTEHHUS C JIUCTA. 3HAKOMCTBO C MIPHHIIATIAMH
TPaHCIIOHUPOBAHHUS Ha MaTepualie MPOUIEHHBIX STIONOB U MbEC

OcBoeHrE HABBIKOB UCTIOJHEHUS J)Ka30BOM MY3bIKH.

10-15 a1r0110B (110 HOTaM).

8-10 mwec.

IIpuMepHbIH penepTyapHbIil CIIUCOK

Ynpasicnenua u smioow

['amMbl, 3TIOABI, yHOpaxHeHUs [ cakcopoHa. 1-3 roabl oOy4eHus.
CocraBurens u pegakrop M.Ilanomuukosa. M., 1988

NBanoB B. IlIkona akamemuueckoit urpsl Ha cakcodone. U.1. M., Muxaun
Hukos, 2003

I'ammMmel, 3TIOOb1. CocTaButens I.Mamunosckas, M., 2011

PuBuyn A. lllkona urpst Ha cakcodone. U. . M., 1965

MuxaiinoB JI. Illkona urpsl Ha cakcodone. M., 1975

Mapkun FO. [[xa3oBslii crioBaps. M., Menorpad, 2002

[IpopBuu b. OcHOBBI TEXHUKH UTPBI Ha cakcodoune. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnpnpeeB E. Ilocobue no HayanbHOMYy 00yueHHIO Urpe Ha cakcodoHe. M.,

1973
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Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxa3oBeix Menoauit. Bemyck 1. CI16, KommosuTop, 2004

Huxayc JI. OcHoBBI mka30BoM wurpsl Ha cakcodoHe. 12 mxKa30BBIX
yIpaXHEHUH.

10 mxa3oBeix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecot

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromatuss A  cakcopona-aarra.  HavaabHoe  oOyueHme.
CocraBurensb u pegakrop M.IllanomunkoBa. M., 1985:

Hebtoccu K. «ManeHbkuii HErpUTEHOK

Hio0ya I1. «Becensuak», «Manenbkuii OameT»

berxosen JI. Conatuna

Crapunssiii ¢ppaniry3ckuit Tanen «bpaniby

[Tpoxodrer C. «Ilecus 6e3 cioB»
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Xpecromarusa s cakcodgona-aasra. CocraBurens b.IIpopBuu. M.,
1978:

[Ipoxodner C. « 3enenas poumiay, op. 104 Ne2

Cwmerana b. Banbc

baprok b. «Canoxkn»

I'peuanunoB A. «benopycckas snerus»

MxazoBomy cakcogonucty. YueOHoe mocodue 1 — 2 kuaaccsr JMIII.
CocraBures u penakrop M.3Bonapés. CII6, Komno3zurtop, 2009:

Haponnas menoaust «Coitnu Buu3, Moucei» (Traditional «Go Down,
Moses»)

Haponnas menonus «Hepuxon» (Traditional «Jericho»)

Onnepmu H. «Oun Cripuar» (Adderly N. «Ann Spring»)

Tpona pxaza. Ilomyasipable 3apy0e:kHble MeJOAMH AJs1 cakcoQoHAa U
¢poprenunano. CocraBuresnb I.@upruy, CI16, Komnosurtop, 2009:

Jlennnc M. «Bce, uto mpoucxoautr co Muoi» (Dennis M. «Everything
Happens To Me»)

Meaoaun gxka3a. AHrogorusi. CocraBuresr B.Cumonenko. Kues,
My3uuHa Ykpaina, 1984:

Kapaton B. « [Txa - Jla» (Carlton B. «Ja — Da»)

[Muakapa M. «Mwunas [xopmkus bpayn» (Pincard M. «Sweet Georgia
Brown»)

Honanacon B. «Ha 3akare» (Donaldson W. «At Sundown»)

Betinb K. «Mexku — Hoxx» (Weil K. «Mack the Knife»)

IIpumepsbl NporpamMm nepeBoOIHOIO IK3aMeHa (3a4eTa)

1 Bapuant
Je6roccn K. «ManeHbKuii HETPUTEHOKY
Schomann R. «Scénes d’ enfants»: «Réverie»
Haponnas menoaust «Coitnu Buu3, Mouceii» (Traditional «Go Down, Moses»)

Kapnron b. «J[xa - [Ta» (Carlton B. «Ja — Da»)
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2 BApHAHT
Beethoven L. «Petite Valse»
[Tpoxodner C. «IlecHs 6e3 ciaoB»
[Muakapa M. «Munas [xopmkus bpayn» (Pincard M. «Sweet Georgia Brown»)
JHennnc M. «Bce, uro npoucxoaut co muoi» (Dennis M. «Everything Happens To
Me»)

YerBeprblil Ki1ace

Ayoumopnvie 3auamus 2,5 waca 8 neoenio

Koncynomayuu 8 uacoe 6 200

3a y4yeOHBIM TOI YydYallMiics JOJDKEH ChIrparb JBa 3adeTa B IEPBOM
MOJIYTOJIUHU, 3a4€T U SK3aMEH BO BTOPOM IOIYTOIMH.

MaxopHble W MHUHOPHBIE TaMMBI, TEPIIUH, apIEHKHO TPE3BYUHHA C
oOpalieHUsIMU B TMPSIMOM W JIOMAaHOM JIBUKCHHH, JIOMHUHAHTCENTAKKOP/IbI,
YMEHBIIICHHBIE BBOJHBIE CENTAKKOPABl B TOHAIBHOCTSIX JO TpEeX 3HAKOB B
yaIoOHOM Temme. XpoMmMarhyeckas TaMMa, OXBaTbIBalOIIas BECh JUANa30H
WHCTPYMEHTa IITPUXaMHU JIeTallle, JIETaTO WM JKa30BbIM INITpuUXoM. Pa3Butue
HABBIKOB YTEHUS C JIUCTA. TpaHCTIOHUpOBAHUE.

10-15 sTr0m0B (110 HOTaM).

8-10 mwec.

IIpuMepHbIH penepTyapHbIil CIIUCOK

Ynpasicnenusa u smroov

['amwmbl, 3TIOABI, YyHOpaxkHeHUs s cakcooHa. 1-3 roabl 0Oy4eHus.
CocraButenb u penaktop M.IlIanomnHukosa. M., 1988

HauaneHoe oOydyenue wurpe Ha cakcodone. Metoamueckass paspaboTka.
CocraBurenb A.Oceituyk. M., 1986

I'ammMmel, 3TIOOBI. CocTaButens I .Mamunosckas. M., 2011

Mapxkus 1O. [/I)a3oBbriii ciioBapb. Menorpad. M., 2002

Puuyn A. IlIxona urpsl Ha cakcodone. Y. |. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975
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[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [TocobOue nmo HavanpsHOMY 00yueHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YOPaKHEHUM.

10 mxazoBbix Menmoauid. Beimyck 1. CI16, Kommosutop, 2004

10 mxazoBbix Menmoauid. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

ITvecnr

Xpecromatuss g cakcodoHa-aabra. HavyaabHoe  o0yueHwue.
CocraBurensb u pegakrop M.Illanomunkosa. M., 1985:

[IutTe JI. DTIO7

Myman P. «len Mopo3» u3 «AnbOoma ajisi FOHOLIECTBa»

bax N.C. Apus

Xamna K. ®okcTpor

Xpecromarus 1s cakcoona-auabrTa. 4-5 roasl 00yyenus. CocraBureiib
M.IlIanomuukoBa. M., 2005:

I'musp P. Pomanc, cou. 45

JBopxkak A. FOmopecka
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Mopuc II. «Ilecus nns mamb», «llpiranka» w3 CroWTHl sl cakcodoHA H

opkectpa «Kaprtuns! [IpoBanca»

1978:

Jlancen C. «CakcodoHunana

Mycoprckuii M. «Kaptunku ¢ BeicTaBKkn»: «CTapblii 3aMOK»
Muxaiisios JI. llIkosia urpsl Ha cakcodone. M., 1975:
Cen-Canc K. «JIeOenn»

Iy6ept @. Cepenana

I'pur 3. «Ilecus ConbBenr»

Yanikosckuit I1. Banbc

Xpecromatuss s cakcodona-aabra. CocraBureas b.IIpopsuu. M.,

[IInmanosckuit K. Kpakossik
bax N.C. Apus
Ckpsibun A. [Ipentonus

:xkazoBomy cakcoonucty. YueOHoe mocodue 1 — 2 kuaccest JMIII.

CocraBuresnb u penakrop M. 3sonapes. CI16, Komno3zurtop, 2009:

Bbapuet D. «Moii nevanbHbIi Mabi (Burnett E. «My Melancholy Baby»)
Kepn JIxx. «3ta nmecus — tei» (Kern J. «The Song Is You»)

TxazoBomy cakcoponucry. YueOHoe mocodome. 3 kuacc JMIIL

CocraBurenb u penakrop M.3sonapes. CI16, Komnosurtop, 2009:

Keccen A. «JTymn — ny ay» (Kassel A. «Doodle Doo Doo»)
I'pocc Y. «Hexuo» (Gross W. «Tenderly»)
Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz

Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpumepsl MporpamMm nepeBoIHOIO IK3aMeHa (3a4eTa)

1 BapuanTt
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['muap P. Pomanc, cou. 45

JIBopxkak A. FOMopecka

Bapuet D. «Moii neuanbubiil Mansi (Burnett E. «My Melancholy Baby»)
Keccen A. «Jlymr — oy ny» (Kassel A. «Doodle Doo Doo»)

2 BapuaHT
Ckpsibun A. [pentonus
[IInmanosckun K. Kpakossik
Raksin D. «Laura»

McHugh J. «I’m Shooting High»

IIsaTeIil KIacC

Ayoumopnwie 3auamus 2,5 waca 8 neoenio

Koncynomayuu 8 uacoe 6 200

3a y4yeOHBIM TONI Yy4YalIMiics JOJKEH ChIrparh JBa 3ayeTa B IIEPBOM
MOJIYTOJIUHU, 3a4€T U SK3aMEH BO BTOPOM IOJIYTO/IUH.

MaxxopHbIe U MUHOPHBIE TaMMBbI, TPE3BYYHS, apIeKuo,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIICHHBIE BBOJHBIC CENTAKKOPABl B TOHAIBHOCTSIX
JI0 TpeX 3HAKOB B YMEPEHHOM Temme. XpoMmaruueckue ramMmbl. (['amMmbl
UCTIOJIHSIOTCS IITPUXAMHU JIeTallle, JISTaTo WK JPKA30BbIM IITPUXOM). UTeHne HOT
c nmucta. TpancronupoBanue. HauanbHbie 2IeMEHTH UMITPOBH3AIUH.

10-15 aTr0m0B (10 HOTaM).

8-10 mwec.

IIpuMepHBIH penepTyapHbIii CIIUCOK

Ynpasrcnenua u ymroowt

PuBuyn A. 150 ynpaxuenunii 1uia cakcopona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodona. M., 1960

COopuuK n30paHHbIX TIOA0B 1Jis cakcodona. Cocrasutens E.Annpees. M.,
1976

I'ammMmel, 3TIONBI. CocTaButenb I.Mamunosckas. M., 2011

Mapxkun 10. J[xa3o0Bsriii cioBaps. Menorpad. M., 2002
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PuBuyn A. lllxona urpsr Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuy b. OcHOBBI TEXHUKHU UTPHI HA cakcodore. M., 1977

HauanpHoe oOyuenune wurpe Ha cakcodone. Meroauueckas pa3paboOTKa.
CocraBurenb A.Oceiiuyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi WIpel Ha cakcodoHe. 12 1Ka30BBIX
YIIPa)XHEHUU.

10 mxa3oBeix Menoauii. Bemyck 1. CI16, KommosuTop, 2004

10 mxazoBeix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Ilvecor

XpecTromarus AJs cakcooHa-anabTa. 4-5 roanl o0ydyenusi. CocraBureib
M.IllanomuukoBa. M., 2005:

Kynepen @. /{nnmxkanc

Kopennu A. XKura

Pumcknii-KopcakoB H. «llecup IllemaxaHckol wapuup» U3  OIEPHI
«30J10TOM NETYIIOK»

ocTakoBuu J[. PomaHc u3 My3biku K KHHOQUIBEMY «OBOI»
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Pamo K.®. TamOypun

Mounapr B.A. Porno

Muxaiisios JI. llIkosia urpsl Ha cakcodone. M., 1975:

I'pur 3. «Tanen AHUTPBI»

Pumckuii-KopcakoB H. «IlecHst uHauiickoro roctsi» u3 onepsl «Caako»

Heb6roccu K. «ManeHbKkuii mactyx»

JIuct @. HoktropH Ne3

Xpecromatuss aias cakcodona-anbra. CocraBureab b.IIpopsuu. M.,
2005:

Ckpsioun A. Mazypka. Op. 3, Ne3

[Tpoxodber C. «3eneHast pouua»

CBupunos I. «My3bikanbHbI MOMEHT» U3 [leTckoro anb0oma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Haendel G.F. Allegro (3-e Sonate, Fllte et Piano)

Weber K.M. «Petite Valse et Tyrolienn»

xkazoBomy cakcoonucry. YueOHoe mnocooume. 4 wiaace JMIIL
CocraBures u penakrop M.3sonapes. CII16, Komno3urop, 2009:

Kaprep P. «Manenbkuii Basbe» (Carter R. «Little Waltz»)

Mammuren k. «ITomguym» (Mulligan G. «Catwalk»)

3BoHapeB M. «biio3 Eb»

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:

Warren H. «September In the Rain»

Warren H. «Jeepers Creepers»

Hanley G.F. «Indiana»

IIpumepsbl NporpaMm nepeBoaHOI0 IK3aMeHa (3ayera)

1 BapuanT

Kynepen @. «lunxane»
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Kopenmu A. ’Kura
Kaprep P. Maienbkwii Banbse (Carter R. «Little Waltz»)
Masmren Jx. «ITomuym» (Mulligan G. «Catwalk»)

2 BApHAHT
Haendel G.F. Allegro (3-e Sonate, Flite et Piano)

Pumckuii-KopcakoB H. «IlecHst uHAUICKOTO TOCTSA» U3 onepbl «Caiko»
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»

Ilecroi KiIace

Ayoumopmnwie 3ausmus 2,5 uaca 6 nedenio

Koncynemayuu 8 uacos 6 200

3a y4eOHBIM TrOj ydYaluiics AOJKEH ChIrpaTh JBa 3ad4eTa B IEPBOM
MOJIYTOJIUHU, 3a4€T U SK3aMEH BO BTOPOM IOIYTOIHH.

MaxopHble U MHUHOPHBIE TaMMbl B TOHAJIBHOCTSIX JO YETHIPEX 3HAKOB,
JOMHUHAHTCENTAKKOP/IbI, YMEHBIIEHHBIE CENTAaKKOPABI W HMX OOpaIleHus.
Xpomaruyeckrue TraMMbl B TOHAJIBHOCTAX (TaMMBbl HCIIONHSIOTCS MITPUXaMU
JeTale W Jierato, Ju0O JDKA30BBIM - IITPUXOM). UTeHWE HOT C JIKCTA.
TpancnonnpoBanue. CEeKBEHIUU.

10-15 sTr0M0B (110 HOTaM).

8-10 mpec.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smiooo

PuBuyn A. 150 ynpaxxuenuii 1yis cakcopona. M., 1960

Puuyn A. 40 stronoB ans cakcopona. M., 1960

CoopHuk n3bpanHbIX 3TIOA0B A1t cakcodona. CocraButens E.AHnpees. M.,
1976

I'ammMmel, 3TIOOB1. CocTaButensb I .Mamunosckas. M., 2011

Mapxkun FO. [[xa3oBslii crioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsr Ha cakcodone. U. . M., 1965
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Muxaiinos JI. Illkona urpsl Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HavansHoe oOyueHuwe urpe Ha cakcodoHe. Metogumdeckas paspaboTka.
CocraBurenb A.Oceituyk. M., 1986

Nnemep K. Meronuueckoe mocoOue 1Mo MMIIPOBU3AIMU JUIs cakcodoHa U
JIPYTUX MY3bIKQJIbHBIX HHCTPYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodone. 12 1Ka30BBIX
yIpaKHEHUI

10 mxazoBbix Menmoauid. Beimyck 1. CI16, Kommosutop, 2004

10 mxazoBeix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
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Ilveco

Xpecromarus 19 cakcogona-anabTa. 4-5 roasl 00yueHusi. CocTaBuTeIb
M.IIanomHukoBa. M., 2005:

Pasens M. Conaruna

I'ennens [.®. Apus ¢ BapuarusaMu

PozoB A. «B nonpaxxanue bennu ['ynmeny»

UYyrynos 0. «bmro3 — mapum

Xpecromarus s cakcooHa-ajabTa. 5-6 roapl 00yyenus. CocraBureib
M.ITanomuukoBa. M., 2005:

Maprunn /Jx. Pomanc

[Temertu /. I[Ipecto

JIBop:kak A. «PomanTHueckas npecay

PaxmanunoB C. «tanbsiHCKas MOJIbKa»

Kocma K. «OnaBiive aucTbs»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

TxazoBomy cakcoonucty. YueOHoe mnocodoume. 4 wiaace JMIIL
CocraBuressb u penakrop M.3sonapes. CII16, Komno3zurtop, 2009:

Hennnc M. «To, uro mpoucxogutr co MHou» (Dennis M. «Everything
Happens To Me»)

Apuxaiim I'. «Cnankas u uynecnas» (Arnheim G. «Sweet And Lovely»)

CrpetixopH b. «I'peza» (Strayhorn B. «Day Dream»)

Bbonda JI. «JlackoBerit noxauk» (Bonfa L. «Gentle Rainx»)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «<On Green Dolphin Street»
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Brodsky&Cahn «I’ll Never Stop Loving You»
IIpuMepsI mporpamMM nepeBoHOTO IK3aMeHa (3a4yeTa)
1 BapuanT
Maprunn [Ix. Pomanc
PaxmanunnoB C. «TanbsiHCKas OJIbKa»
Kocma K. «OnaBuime nucToes»
CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dreams»)
2 BApUAHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’1l Never Stop Loving You»
Kaper B. «On Green Dolphin Street»
CeabpMoH KJj1acc
Ayoumopnvie 3auamus 3 yaca 8 Heoenro
Koncynomayuu 8 uacoe 6 200
3a y4yeOHBIM TONI Y4YaIIMICS IOJKEH ChIrpaTh JBa 3adeTa B TEPBOM
MOJIYTOJINHU, 3a4ET U 3K3aMEH BO BTOPOM IOIYTOAMH.
MaxxopHble W MUHOPHBIE TaMMbl B TOHAJbHOCTAX [0 ISITU 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHBIE CENITAKKOP/IbI U UX OOpaIleHUs.
XpomMaTH4eCKUe TaMMbl B TOHAJIbHOCTSIX.
['aMMBl HCTIONMHSIOTCA IITPUXaMHU JETallle W Jeraro, JuOo TKa30BbIM
mTpuxoM. UreHue HOT ¢ aucrta. TpancnonupoBanue. Mirpa ceKBeHLNM.
10-15 sTr0710B (110 HOTaM).
4 mpechl 1 | Ipon3BEeIeHUE KPYITHOW (POPMBI.
IIpuMepHBIH penepTyapHbIii CIIUCOK
Ynpasicnenusa u smioov
PuBuyn A. 150 ynpaxuenuii 1yia cakcopona. M., 1960

PuBuyn A. 40 s1ronoB 1151 cakcodona. M., 1960

29



COopHuk n30paHHbIX 3TI0A0B it cakcodona. CoctaButens E.Annpees. M.,
1976

I'amMel, 3TIONBI. CocTaButenb I.Mamunosckas. M., 2011

Mapxkun 0. [[xa3o0Bsr1ii ciioBaps. M., Menorpad, 2002

Puuyn A. IlIxona urpsl Ha cakcodone. U. |. M., 1965

Muxatiinos JI. Illkomna urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HauaneHoe oOydyeHue urpe Ha cakcodone. Metoauueckass pa3paboTka.
CocraButenb A.Oceituyk. M., 1986

Unemep K. Meronuueckoe mocoOue Mo MMIIPOBU3AIMU sl cakcodoHa U
JPYTUX MY3bIKaJIbHBIX MHCTPYMEHTOB. M., Muxaun J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
\Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BoW Wrpel Ha cakcodone. 12 1Ka30BBIX
yIpaXHEHAN

10 mxazoBbix Menmoauid. Bemyck 2. CI16, Kommosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950
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Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ivecwt

Mendelssohn F. «<Andante du Concertox». / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, Koropas noxkopuja mup. IlomyjasipHbie mpousBeaeHUst st
cakcopona u ¢oprenuano. CocraBuregbp U pexakrop B.Axrtucos, CIIO,
Kommno3urop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

xa3zoBomy cakcooHucty. YdeOHoe mocodue. 5 kiaacc JMIIL
CocraBuress u penakrop M.3sonapes. CI16, Komno3zurtop, 2009:

Bbpannr A. «Bot u Bce» (Brandt A. «That’s All»)

Jlennnc M. «Houb, koTopyro Mbl HaseiBaiu qHem» (Dennis M. «The Night
We Called It A Day»

Xab06apn @. «Ter s mens Bce» (Hubbard F. «You’re My Everything»)

Yunbsmc C. «biro3 baiicun — ctput» (Williams S. «Basin Street Blues»)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»
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Duc V. «Street Of Dreams»

IIpuMepsI mporpamMM nepeBoHOTO IK3aMeHa (3a4yeTa)

1 BapuaHTt
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BApUAHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Jennnc M. «Houb, koTopyro Mbl Ha3biBasu aaéM» (Dennis M. «The Night We
Called It A Day»
Xab0apa ®. «Ter msa menst Bee» (Hubbard F. «You’re My Everything»)

BocbMmoii ki1ace

Ayoumopmnvie 3ausamus 3 yaca 8 Heodenro

Koncynemayuu 8 uacos 6 200

VYyamumecss MOTyT UTpaTh Ha 3a4eTax JIOObIe MPOU3BE/ICHUS HA YCMOTPEHHE
IIPENOIABATEIIS; KOJIMYECTBO 3aYETOB U CPOKU CIIEIHAIBHO HE onpeneneHsl. [lepen
UTOTOBBIM JK3aMEHOM YyYalllUiCsS OOBITPHIBAET BBIMYCKHYIO IIporpamMmy Ha
3a4eTax, KJACCHBIX BeUepax U KOHIEPTaXx.

MasxopHble U MUHOPHBIE TaMMbl B TOHAJIIBHOCTSIX /10 MATH 3HAKOB, B TOM
YHCJIE JTOMUHAHTCENTAKKOP/Abl, YMEHBIIICHHBIE CENTAKKOPIbl U UX OOpalieHus.
HcnonHaTh B MOABUKHOM TEMIIE PA3IMYHBIMH IITpUXaMU. UTEHHE HOT C JIUCTA.
TpancnonnpoBanue. rpa cekBeHIUN.

15-20 5Tr0710B (110 HOTaM).

4 nbeckl U 1 mpou3BeAEeHUE KPYITHOM

IIpumepHbIN penepTyapHbId CIMCOK

Ynpasicnenua u smiooo

NBanoB B. 18 xapakrepHbIX mbec B (hopMe TIOIOB i cakcodoHa - coo.
M., 2002

Npanor B. Illkona akagemuueckoi urpsl Ha cakcodone. Y. 2. M., Muxaun

Hukos. 2004
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PuBuyn A. 150 ynpaxunenuii ayia cakcopona. M., 1960

PuBuyHn A. 40 stronoB st cakcoona. M., 1960

CoopHuk n3bpanHbIX ATIOAO0B 11 cakcodona. CocraButens E.AHnpees. M.,
1976

I'ammMel, 3TIONBI. CocTaButenb I.MamunoBckas. M., 2011

Mapxkun [O. [Ixa30Bbiii crioBaps. Menorpad. M., 2002

Pupuyn A. lllxona urpsr Ha cakcodone. U. . M., 1965

Muxaitnos JI. Illkona urpet Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodore. M., 1977

HavansHoe oOyuenuwe urpe Ha cakcodoHe. MeTtoauyeckass pa3padoTka.
CocraBurenb A.Oceltuyk. M., 1986

Unemep K. Meronuueckoe mocoOue Mo MMIPOBU3AIMU sl cakcooHa U
JPYTUX MY3bIKaJIbHBIX WHCTPYMEHTOB. M., Muxaun Jluxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
\Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
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Ivecor

AnsOunonn T. Apaxwuo. Ilepenoxenne ans ansr-cakcodona U.JleGenena.
My3bIKalbHBI UHTEPHET — KOJUISHK «/ HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Mysbma, KOTOpass MOKOpW/JIa MHDP. HOHyJ]SIpHI)Ie NMPOM3BECACHUA NJIsA
cakcopona u ¢oprenuano. CocraBureab u peaakrop B.Akrucos. CIIO,
Kommno3zurtop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

xa3zoBomy cakcodonucty. YuyeOHoe mocodue. 6 kaacc JMIIL
CocraBurens u penakrop M.3sonapes. CII6, Komno3zurtop, 2009:

Onnunarton JI. «IIpocro mpmwxmuck ko mae» (Ellington D. «Just Squeeze
Me»)

Ponnen A. «Ba miauer 060 mue» (Ronnel A. «Willow Weep For Me»)

Onnuarton J. «Hactpoenne unauro» (Ellington D. «Mood Indigo»)

Knennep k. «Bepubie npy3ps» (Klenner J. «Just Friends»)

IIpumepsl nporpaMm BBIIYCKHOI'O 3K3aMeHAa
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1 Bapuant
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BapHMaHT
Vinci L. «l Sonata» (111 — 1V 4q.)
Goodman B. «Stompin’ At the Savoy»

VYuyamuecs, mpojoipkaione ol0ydyeHne B 9 Kiacce, CHAIOT BBITYCKHOU
’K3aMeH B 9 knacce.

JleBsATHIN KJIace

Ayoumopmuvie 3ausamus 3 yaca 8 Heodenro

Koncynemayuu 8 uacos 6 200

B neBstoM knacce oOy4aroTcs ydamuecs, KOTOpbIE I€JIEHANpPaBIECHHO
TOTOBATCS K  TMOCTYIUIGHHIO B  NpOo(decCCHOHANbHYI0  00pa3oBaTeIbHYIO
OpraHu3alyi0. YUYEHHUKH JEBATOTO Kjacca WUIpaloT B y4eOHOM TOAy 3a4eT U
’K3aMeH: B Jekabpe u mae. B nekabpe — kpynHas ¢opma. Ha BbITyCKHOM 3K3aMeH
(uTOrOBas aTTeCcTaIlrs) BHIHOCUTCS MIporpaMma ¢ mpuOaBIeHUEM TTHECHI.

MaxopHble W MHUHOPHBIE TaMMbl B TOHAJBHOCTAX O IIECTU 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHbIE CENTaKKOpABl W WX OOpalieHus.
HcnonHenne B TOABUKHOM TEMII€ Pa3jIMYHBIMUA IITpUXaMU. BplmonHeHue
MPAaKTUYECKUX 3a7ad Ha HUCIIOJIHEHHWE TaMM 10 KBUHTOBOMY KPYry B MOPSIKE
YBEIMYCHHSI KOJMYECTBA KIFOUEBBIX 3HAKOB. 3HAKOMCTBO C TaMMaMH B
TOHAJBLHOCTAX JO CEMH 3HAKOB (B MEIJIEHHOM TemIie). UTeHue HOT ¢ JIKCTA.
TpancnonupoBanue. CEKBEHITUU.

15-20 3Tr010B (110 HOTaM).

4 mechl U 1 mpou3BeIeHUE KPYITHOU (POPMBI.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenusa u smroov

NBanoB B. 18 xapakrepHbix mbec B (popme 3TIOIOB A CaKCOPOHA-COIIO.

M., 2002
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NBanoB B. Illkoma akamemuueckodd urpbl Ha cakcodone. Y. 2. Muxaumn
JuxoB. M., 2004

PuBuyn A. 150 ynpaxnenuii 1151 cakcodona. M., 1960

Puuyn A. 40 stionoB ans cakcopona. M., 1960

CoopHuk n3dpaHHbIX ATIOA0B 411 cakcodona. CocraButens E.AHnpees. M.,
1976

I'ammel, sTrONBL. CocTaButens I.ManmunoBsckas. M., 2011

Mapxkun [O. [Ixa30Bbliii crioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. . M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

HavyansHoe oOyuenuwe urpe Ha cakcodoHe. MeTtoauyeckass pa3padoTka.
CocraButenb A.Oceituyk, M., 1986

HNnemep K. Meronuueckoe mocoOue 1Mo MMIIPOBU3AIMU JUIs cakcooHa U
JPYTUX MY3BIKaJTbHBIX MHCTpYMeHTOB. M., Muxann luxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
\Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955
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50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

ITvecon

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

Canapos B. Conaruna Juist anbsr-cakcoona u goprenuano, Www.partita.ru

My3bika B cTUjIe peTpo s cakcodoHna u poprenuano. CocraBuresb U
peaakrop M.lllanomnukosa. M., 1996

AGpay 3. «Tuko — THKO»

Kepma B. «ITanbusr Pynan»

Bugodt P. «Ma3zanerra»

Jlakt M. «Pyb6aro Bunodrar

Makkep P. «ZKonrnep»

PuBuyH A. «KoHUIEPTHBIN 3THOM

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

TxazoBomy cakcoonucty. YueOHoe mnocodoue. / wkiaacce JMIIL
CocraBuress u penakrop M.3sonapes. CII16, Komno3zurtop, 2009:

Konwur JI. «39keras Kapm» (Konitz L. «Kary’s Trance»)

Masturan [Ix. «JIsBunas Tpona» (Mulligan G. «Line For Lyons»)

I'epmBun k. «JletHsist mopa» u3 onepsl «[lopru m Bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

Apnen I. «Becs mup Ha ctpyne» (Arlen H. «I’ve Got the World On a
String»)

IIpumepsl NporpaMm BBINYCKHOI'O 3K3aMeHAa

1 BapuanTt
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http://www.partita.ru/

CanapoB B. Conaruna asis ansr-cakcooHa U popTenuaHo
I'epmBun JIx. «JletHsis mopa» u3 omepsl «llopru u bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)
2 BapHMaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apnen I. «Bech mup Ha ctpyne» (Arlen H. «I’ve Got The World On A String»)

To0o6vie mpedosanusa no knraccam

Cpok o0yueHus1 — 6 Jier

IepBbIii kI1ace

Ayoumopmnwie 3ausmus 2,5 uaca 6 nedenio

Koncynomayuu 8 uacos 6 200

Y4uuThiBasi BO3pAacTHbIE U WHIUBUIYAJIbHbIE OCOOEHHOCTH YYEHUKA MOXKHO
cpazy BecTu oOydeHHe Ha anbT-cakcoone. Kparkue cBeieHus MO HCTOPUU
WHCTPYMEHTA. YCTPONCTBO, HA3BaHUE YaCTEH M MpaBHIia yX0/a 32 CAKCO(HOHOM.

[TonoxeHue Kopmyca, HOT, TOJIOBBI, PYK U MaJIbIIEB, & TAKKE HUHCTPYMEHTA BO
BpeMsi urpbl. McnonHutenbckoe JbixaHue. IloArotroBka K 3BYKOM3BICYEHHIO:
yCTaHOBKA MYHJIIIITYKa BO PTY, PETYIUPOBAHKE S3HIKOM JIB)KEHUE BBIIBIXaEMOU B
MYHIIITYK CTpyH Bo3ayxa. M3BiedueHue npoaoKUTEIbHBIX 3BYKOB. OObsICHEHHE
U TIPAKTHYECKOE 3HAKOMCTBO C TMOHSATHUSMH aMOYIIIOp, araka 3ByKa, IITPUXHU.
N3yueHue anmimkaTyphbl.

3a y4eOHBIM TOJA YydallWiics MOHKEH ChIrpaTh JBa 3adyeTa B IIEPBOM
MOJIYTOJIUH, 3a4ET U IK3aMEH BO BTOPOM IOIYTOUU.

["amMBbI MaXKopHBIE 1 MUHOPHBIE, TOHUYECKHUE TPE3BYUHS B TOHAIBHOCTSX 10
JIByX 3HAKOB B YMEPEHHOM TEMIIE.

["aMMBI UCTIOTHAIOTCS ITPUXAMU JIETAIIIE U JIETaTO.

15-20 3Tr0710B (110 HOTaM).

6-8 meec.
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IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasxcnenua u smwon

['ammbl, H3TrONbBI, ympaxkHeHuss 1 cakcodoHa 1-3 roael  oOydeHwMS.
CocraBurenb u pegakrop M.IlanonmHukoBa. M., 1988

Puuyn A. IlIxona urpsl Ha cakcodone. U. |. M., 1965

Npanor B. Illkona akagemuueckoit urpsl Ha cakcodone. Y.1. M., Muxaun
Juxos, 2003

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue mo HaganmpHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecwt

Xpecromatuss s cakcodona-aabra.  HavaabHoe  o0yueHwue.
CocraBurennb u penakrop M.lIanomuukosa. M., 1985:

CrapuHHast TMTOBCKas MeCHA «5 y MaTyIlIKy KuJa

CymapoxoB B. «Becenast Kykyika» U3 nukia «JlecHble KapTUHKH»

CymapokoB B. «JIeHuBbIN MEIBEKOHOK» U3 UK «JIeCHbIE KAPTUHKI

CymapoxoB B. «Ilecenka 0XOTHUKOBY» U3 HUKJIA «JIeCHbIE KAPTUHKI

y6ept . Banbe

bax N.C. Ilecns

Kapenbckast Haponnast necHst «KpacHas nesuna»

bax N.C. «YTpo»

berxoseHn JI. Dxoce3

Perounkuii @. MajseHbpKHi masig

AmepukaHckas HaponHas necHs «IIpocrenkunii napens buim»

[Tocrakosuy /I. «Bpone mapura»
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Pycckasa HaponHas necHst «OW, yTyIlKa MOs JTyroBasi»

yman P. «Menonusi» u3 «Anpb0Ma 11l FOHOLLIECTBA»

Kommnaneerr 3. Baibc

Myp3suH B. «/lenb koHUHICS»

AMepuKaHCKasi HapoJiHas necHs «Yapiu u MenBenb»

Hemno — [Ixxorio H. «be3nenymka»

HNBanos B. Illkona akagemuveckoid Urpnl Ha cakcogone. Y.1. M.,
Muxaua JIuxos, 2002:

boprasuckuii /. KonbiOenbHas

Pumckuit-Kopcakos H. «/lerckas necenka»

Pycckas HaponHas necHs «Ha 3ape»

NBanos B. «3amoxk ["amnera»

I'peuanunoB A. «CTy4uT — OpeHUUT»

Pycckas HaponHas necHs «Ha rope — to kaimmHa»

berxosen JI. Conarnna

[lTyman P. «ITpuBeT»

Huabemu A. Ckepiio

[y6ept ®. «Ix0»

Tpona mxasza. Ilomyasipablie 3apy0Oe:kHble MeJOAMH AJas1 cakcoGoHA U
¢oprenunano. Coct. I. ®upruu. CII6, Komnosurop, 2003:

Baiipax P. «Bs3» (Beirach R. «Elm»)

Sur B. «Ilpekpacuas mo6oBe» (Young V. «Beautiful Love»)

Jlennnc M. «Bce, uro mpomcxomutr co mHou» (Dennis M. «Everything
Happens To Me»)

150 Amepuxkanckux mkazoBbix TeMm. Bpimyck 1. CocraBurens un
penakrop B.Kucune. M., My3bika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Blues»

Cory G. «I Left My Heart In San Francisco»

40



Donaldson W. «Yes, Sir, That’s My Baby»

IIpumMepbl MporpaMm nepeBoOIHOrO K3aMeHa (3auera)

1 BapuanT
Kommnaneen 3. Banbc
berxoBen JI. Conatuna
Ellington D. «C Jam Blues»
baiipax P. «Bs3» (Beirach R. «EIm»)

2 BapHMaHT
[lTyman P. «IIpuBer»
Huatemnmu A. Ckepuo
Kern J. «Yesterdays»
Sur B. «IIpekpacuas mr060Be» (Young V. «Beautiful Love»)

Bropoii kiaacc

Ayoumopnwie 3auamus 2,5 waca 8 neodenio

Koncynomayuu 8 uacoe 6 200

3a y4yeOHBIM TON YYalIWiics MOJDKEH ChIrpaTh JBa 3aueTa B IEPBOM
MOJIYTOJIUH, 3a4€T U IK3aMEH BO BTOPOM IOITYTOIUH.

KoHTponb 32 mOCTaHOBKOW KOpITyca, TOJOBBI, PYK, MajblleB, aMOYIIOPa;
PEKUMOM JIBIXaHUS U apPTUKYIISIIHCH.

MaxopHble W MHUHOPHBIE TaMMBbl, TEPIWH, TPE3BYUHs, apreKUO B
TOHAJLHOCTAX JI0 TPEX 3HAKOB B CPEAHEM TEMIIE.

['amMBbl ucnoNHAIOTCS MWMTpUXaMu jAetamnie W Jjeraro. O3HaKOMJIEHHE C
JKA30BBIM IIITPUXOM.

3HAaKOMCTBO C TpaBWJaMu pa3dopa HOTHOTO TEKCTa HEOOJBIINX TIhEC,
yOpakKHEHUs 0 YTEHUI0 HOT ¢ Jjucta. DOopMUpPOBAHHME HABBIKOB HCIIOJHEHUS
JI)Ka30BOW MY3bIKH.

15-20 3Tr010B (110 HOTaM).

6-8 mbec.

IIpuMepHBIN penepTryapHbIil CIIUCOK
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Ynpasrcnenua u smrwowo

['amMMmbI, STIOABI, ynpaxHeHHs miusi cakcodoHa. 1-3 romsl OOydeHHS.
CocraBurenb u pegakrop M.IlanmomHukoBa. M., 1988

Pupuyn A. Illlxona urpst Ha cakcodone. U. . M., 1965

Npanog B. IlIkona akagemuueckoit urpsl Ha cakcodone. Y.1. M., 2003

Npanor B. Illkona akagemuueckoit urpsl Ha cakcodone. U.2. M., Muxaun
ukos, 2004

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodore. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue mo HaganmpHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 m1Ka30BBIX
YIIPa)KHEHUN

10 mxa3oBeix Menoauii. Bemyck 1. CI16, Kommosutop, 2004

Ilvecwt

Xpecromatuss s cakcodona-aabra.  HauyaabHoe  oOyueHwue.
CocraBurensb u penakrop M.lIanomuukosa. M., 1985:

Yaiixockuii I1. «Ha 6epery»

[ITocrakoBuy 1. «Xopouuu 1eHb»

XayarypsiH A. AHTaHTUHO

berxosen JI. «Hapoaubiil TaHem

Mycoprckuit M. «Ilecuss Mapdsi» u3 onepbl «XoBaHIIMHA»

I'ennens [.O. Anaxuo

bpamc U. «Ilerpymka»

Mouapt B.A. «JlepeBeHCKHUIA TaHEeI

I'ennens I.O. «I'aBOT ¢ Bapuauusmm»
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xa3zoBomy cakcogonucty. YueOHoe mocodume. 3 kuaace JMIIL
CocraButeas u pegakrop M.3Bonapes. CII6, Komno3urtop, 2009:

Xancon Y., Mwuinc U. «JlyHHas mgopokka» (Hudson W., Mills I.
«Moonglow»)

I'pocc V. «Hexuo» (Gross W. «Tenderly»)

JIxone K. «Cocuuraii» (Jones Q. «Count’em»)

Crpeitun JIx., Jluak X. «Manenskue mirynoctu»  (Strachey J., Link H.
«These Foolish Things»)

Tépk P. «IlpoBoxas momoit neBymky» (Turk R. «Walking My Baby Back
Home»)

150 AmepukaHckux 1Ka3oBbIx TeMm. Bbimyck 1. CocraBurtenab u
penakrop B.Kucune. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpuMepsI mporpaMM nepeBoIHOIO IK3aMeHa (3ayera)

1 BapuaHT
Mycoprckuit M. «Ilecust Mapdsi» u3 onepbl «XOBaHIIUHA»
I'ennens [.O. «['aBOT ¢ BapuanusiMm»
I'pocc VY. « Hexxno» (Gross W. «Tenderly»)
Ixonc K. «Cocuutaii» (Jones Q. «Count’ems)

2 BapuMaHT
I'egnens [.O. Anaxno
Momapr B.A. «/lepeBeHCKUI TaHEI
Xancon Y., Muic U. «Jlynnas gopokka» (Hudson W., Mills I. «Moonglow»)
Crpeiiun JIxk., Jluak X. «Manenbkue timynoctu» (Strachey J., Link H. «These
Foolish Things»)

Tpernii kiaacc

AyoumopHnvie 3auamus 2,5 uaca 8 Heoeno

Koncynemayuu 8 uacoe 6 200
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3a y4eOHBIM TON YYAIIMICS OJDKEH ChITpaTh JBa 3adeTa B IEPBOM
MOJIYTOJIUH, 3a4€T U 3K3aMEH BO BTOPOM IOIYTO/IHH.

MaxopHble W MHHOPHBIE TaMMBbl, TEPLUH, TPE3BYUHs, apIEIKHO,
JIOMUHAHTCENTAKKOPAbl B Ma)XOPHBIX raMMaX W YMEHBIICHHBIE CENTaKKOP/Abl B
MHUHOPHBIX FraMMaX B TOHAIBHOCTSIX /10 TPEX 3HAKOB B CPETHEM TEMIIE.

XpomaTudeckasi raMmma.

['aMMBbI UCMIONHSIOTCS MTPUXaMHU JETalle W JIeraro, a TaKXKe IKa30BbIM
HITPUXOM.

VYhpakHeHHs] 0 YTEHUIO C JIUCTA U TPAHCIIOHUPOBAHHUIO JIETKOIO HOTHOTO
TEKCTa.

10-25 s1romoB (o HoTam). 8-10 mhec.

IIpuMepHBIN penepTryapHbIil CIIUCOK

Ynpasicnenua u smioow

[ammbl, 9TIOABI, yHOpaxkHeHUs s cakcoona. 1-3 roabl 0OOydeHUS.
CocraButens u penakrop M.IllanomnHukosa. M., 1988

I'ammMmel, 3TIOOBI. CocTaButenb I.Mamunosckas. M., 2011

Npanor B. Illkona akagemuueckoir urpsl Ha cakcodone. Y.2. M., Muxaun
Huxos, 2004

Pupuyn A. lllxomna urpsi Ha cakcodone. Y. I. M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

AnpnpeeB E. Ilocobue mo HaganpbHOMY 00ydeHHMIO UTpe Ha cakcodone. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
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Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BOoM Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YIIPAKHECHUU.

10 mxa3oBeix Menoauii. Bemyck 1. CI16, KommosuTop, 2004

10 mxazoBbix Menoauid. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwt

Xpecromatuss g cakcodgoHa-aabra.  HavyaabHoe  o0yueHwue.
Cocrasurensb u pegakrop M.IllanomunkoBa. M., 1985:

[Tpoxodwer C. «IlecHs 6€3 caoB»

YHarikosckuit I1. «I'pycTHas necenka»

berxosen JI. Conaruna

[IwuTTe JI. DTIO7

bax 1. C. Apus

He6tocen K. «Manenbkuii HErpUTEHOK»

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

xa3zoBomy cakcogonucty. YuyeOHoe mocodume. S5 kuaacce JMIIIL
CocraBuress u penakrop M.3sonapes. CI16, Komno3zurtop, 2009:

Jxonce K. «IIporynka ciona» (Jones Q. «Elefant’s Walk»)

Xwurt JIx. «Tompko st muaopa» (Heath J. «For Minors Only»)
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OBanc P. «Huxkakoii nynas» (Evans R. «No Moon At All»)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpumepsl nporpaMmmMbl NMepeBOAHOI0 IK3aMeHa (3a4yeTa)

1 BapuanT
He6toccn K. «ManeHbKuil HErpUTEHOK
Tartini G. Grave
Raksin D. «Laura»

OBanc P. «Hukakoi ayasp (Evans R. «No Moon At All»)

2 BapHMaHT

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xut JIx. «Tomsko ams munopa» (Heath J. «For Minors Only»)
Roemheld H. «Ruby»

YerBeprhlil KIacce

Ayoumopmnvie 3auamusa 3 yaca 8 Heoenro

Koncynomayuu 8 uacoe 6 200

3a yueOHBIM TONI Y4YaIIWiCs JOJKEH ChITpaTh JBa 3a4eTa B TIEPBOM
MOJIYTOIUH, 3a4€T U DK3aMEH BO BTOPOM IOITYTOJUH.

MaopHble ¥ MHUHOPHBIC TaMMbl B TOHAJIBHOCTSIX JO YETHIpEX 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHbIE CENTAaKKOPIbl M HMX OOpalleHus.
XpoMaTuyecKnue TaMMbl B TOHAIBHOCTSX (TaMMBbI HCIIONHSIOTCS IITPUXaMHU
JIeTallle U JIeraTo, JJU0O JKAa30BBIM IIITPHXOM).

3HAKOMCTBO C MEJIM3MaMU, TEXHUKOHN U CII0CO0aMU UX UCTIOTTHCHHUS.

PerynsipHble 3aHATHS 1O YTEHHUIO HOT C JIUCTA M TPAHCIOHUPOBAHUIO

HETPYAHBIX Mbec. PadyunBanue 1Ka30BbIX MENOJUYECKUX (Ppa3 A CEKBEHIIHIA.
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HavanbHple HaBBIKM UMITPOBU3AIIIH.

10-15 sTr0M0B (110 HOTaM).

4 nibechl 1 1 pou3BeieHNE KPYITHOU (OPMBI.

IIpuMepHbIN penepryapHbIil CIIUCOK

Ynpasicnenua u smrwon

I'amMel, 3TIONBI. CocTaButenb I.MamunoBckas. M., 2011

Pupuyn A. lllkona urpsl Ha cakcodone. U. . M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AngnpeeB E. Ilocobue no HauanbHOMY 00y4YeHHIO Urpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
\Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodone. 12 m1Ka30BBIX
yIpaXHEHAN

10 mxa3oBeix Menoauii. Bemmyck 1. CI16, Kommosutop, 2004

10 mxazoBbix Menoauid. Beimyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecni

XpecTromarus AJs cakcopoHa-anabTa. 4-5 roabl o0ydyenusi. CocraBureib
M.IlIanomHukoBa. M., 2005:

Pagenr M. Conarnua
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I'ennens [.®. «Apusd ¢ BapuanusiMm»

Po30B A. «B nogpaxxanue bennu I'ynmeny»

Uyrynos 0. «bmro3 — Mapmm»

Xpecromarus Ajs cakcogoHa-aabTa. 5-6 roabl o0yyenus. CoctaBurenb
M.IIanomHukoBa. M., 2005:

Maptunu x. Pomanc

[Temertn /1. [Ipecto

JIBopkak A. «PomaHTHUECKas Ibeca»

PaxmannnoB C. «TanbsiHCKas MOJIbKa»

Kocwma K. «OnaBmme aucTbsi»

Konueprnsbiii  penepryap cakcodonmncra. COOpHMK mbec IJs
cakcodona-anbra. Beinyck 1. CocraBuresr B.MscoenoB. M., CoBpemeHnHasi
My3bika, 2008:

®ypmanoB B. «OcenHsist Menoaus»

AxumoB K. « Ter-a-tet». Crouta ajist cakcooHa-ansTa u (poprenuano

IIbechl B nepesioxkeHun 1ist cakcogona u ¢poprennano A.PuBuyna. M.,
MN3narenncknit oM «Kommnozurop», 2000

He6toccu K. «Manenbkuii mactyx»

Heo6roceu K. «JIyHHBIN cBET»

Pagenbs M. «IIbeca B popme xabaHepb»

PaBens M. «IlaBana crisiiel KpacaBUIIbD)

Pagens M. «Paiickue nTuib

Xpecromatuss s cakcodona-aabra. CocraBureas b.IIpopsuu. M.,
1978:

CrpaBunckuit 1. «Ilactopanb»

Ckpsioun A. Ipemromus op. 39, Ne 3

Ckpsibun A. Mazypka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2
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Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

:xazoBoMy cakcooHucTy. YueOHoe mocodume. 4 xkiaacce JIMIIL
CocraBures u penakrop M.3Bonapes. CI16, Komno3zurtop, 2009:

Hennnc M. «To, uyto mpoucxomuT co MHoi» (Dennis M. «Everything
Happens To Me»)

Apuxaiim I «Cnaakas u yynecHas» (Arnheim G. «Sweet And Lovely»)

Crpetixopn b. «I'pé3a» (Strayhorn B. «Day Dream»)

bonda JI. «JlackoBerit noxauk» (Bonfa L. «Gentle Rain»)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «<On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpumepsbl NporpaMmmel NePEeBOAHOI0 IK3aMEHA

1 Bapuant
Maptunu Ix. «Pomanc»
PaxmanunoB C. «tanbsHCKas MOJIbKa»
bonda JI. «JlackoBbriit noxxauk» (Bonfa L. «Gentle Rain»)

Kocwma K. «Omasiime JTUucTha»
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2 BapuaHT

Chopin F. Nocturne. Op. Posth.

ITemerru M. I[Ipecto

Hennnc M. «To, uro mpoucxoaut co mHoi» (Dennis M. «Everything Happens To
Me»)

Kaper B. «<On Green Dolphin Street»

IIaTeIil KIacCe

Ayoumopnvie 3auamus 3 yaca 8 Heoenro

Koncynemayuu 8 uacoe 6 200

VYuyarnuecss MOTYT UrpaTh Ha 3aueTax JitoOble MPOU3BEACHUS M0 YCMOTPEHUIO
MPENo/IaBarelisd; KOJUYECTBO 3aU€TOB U CPOKH CHEHUAIbHO HE ONPECIICHBI.
VYyuuteiBasg (usnonorunyeckue OCOOCHHOCTH U KEJIaHUE Y4alllerocsi BO3MOXKHO
nanbpHelee o0ydeHrue Ha TeHOP-cakcooHe.

I'maBHas 3amaya MmATOro Kijacca — MPEAOCTAaBUTh BBITYCKHYIO MPOrpaMMy B
MaKCUMajbHO KadecTBeHHOM Buje. Ilepen sk3aMeHOM ydalluiicsi OOBITpHIBAET
BBIITYCKHYIO TPOTPAMMY Ha 3a4€Tax, KJIIACCHBIX Beuepax M KOHIIEPTaX.

MaxopHble W MHUHOPHBIE TaMMbl B TOHAJIBHOCTAX JO TISITU 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHbIE CENTAaKKOPAbl M HMX OOpalleHus.
Xpomatndyeckue ramMmbl. VICHOMHATH B MOABMKHOM TEMIIE  Pa3IMYHBIMU
HITPUXAMHU.

CucreMaTtuyeckue yopakHEHHs IO UYTEHUI0 HOT € JIucTa |
TPAHCIIOHUPOBAHUIO JIETKUX Mbec. PazyunBaHue [HKa30BBIX MEJIOAUMYECKUX ¢pa3s
JIJIsl CEKBEHIIMM. Pa3BUTHE HABBIKOB UMITPOBU3AIUN

15-20 3Tr010B (110 HOTaM).

4 meechl U 1 mpou3BeIeHUE KPYITHOU (POPMBL.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpascnenua u smrwoo

PuBuyn A. 150 ynpaxnenuii 115 cakcodona. M., 1960

Puuyn A. 40 stronoB ans cakcopona. M., 1960
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COopHuk n3dpaHHbIX 3TI0AOB 1 cakcodoHna. CocraBurens E.Annpees. M.,
1976

I'amMel, 3TIONBI. CocTaButenb I.MamuHoBckas. M., 2011

Mapxkun 0. J[xa3o0Bsiii cioBaps. Menorpad. M., 2002

Puuyn A. IlIxona urpsl Ha cakcodone. U. |. M., 1965

MuxaiinoB JI. Illkona urpsr Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HauaneHoe oOyuyenue wurpe Ha cakcodoHe. Metoaudeckas pa3paloTka.
CocraButenb A. Oceituyk. M., 1986

Unemep K. Meronuueckoe mocoOue Mo MMIIPOBU3AIMU sl cakcodoHa U
JPYTUX MY3bIKaJIbHBIX MHCTPYMEHTOB. M., Muxaun J{uxos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variees dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961
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Ivecor

XpeCTOMaTHSI OJIA CaKCO(l)OHa-aJIbTa. CocTaBuresib M peaaKTop
M.IIanomHukoBa. M., 1989

broccep I. «Actypua» (PaHTa3us Ha UICIAHCKUE TEMBI)

bax U.C. «Cununuana u Amterpo» u3 Conatel Ne 2 nist predTsl u
dboprenuano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «<Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer,
Inc., U.S.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2,3. Polskie Wydawnictwo
Muzyczne, 1974

Kamnukosuu I'. «Pomantnyeckuii Bajipc». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» 0p.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951
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Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»

xkazoBomy cakcoonucry. YueOHoe mocodome. / wiaacc JMIIL
CocraBuress u penakrop M.3Bonapes. CII16, Komno3zurtop, 2009:

Yomnep T.- bpykce I'. «Heproe u nevansuoe» (Waller Th. — Brooks G. «Black
And Blue»)

Iupunr JIx. «KonsibenbHas ntuubero ocrposay (Shearing G. «Lullaby Of
Birdland»)

IIpumepsl NporpaMm BbINYCKHOI'O IK3aMeHAa

1 BapuaHTt
bax U. C. «Cuuunuana u Amnerpo» u3 Conatsl Ne 2 uist GuielTel 1 popTenuaHo
Hanly J.F. «Indiana»
Young V. «Street Of Dreams»

2 BapuaHT
broccep I'. «Actypua» (PaHTa3us Ha HCTIAHCKUE TEMBI)
Mupunr [x. «KonbiOenbHas ntuubero ocrposa» (Shearing G. «Lullaby Of
Birdland»)
Yomnep T.- bpyke I. «Uépnoe u neyansunoe» (Waller Th. — Brooks G. «Black And
Blue»)
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Yyammiicsi, mpojopKaronuii oOydeHne B 6 Kiacce, CIaeT BBIMYCKHOM
’K3aMeH B 6 Kiacce.

IlecToit K1ace

Ayoumopmusie 3auamus 3 yaca 8 Heodenro

Koncynemayuu 8 yacos 6 200

B mecrom kiacce oOyyaroTcs ydaiiuecs, KOTOpbIEe II€JeHalpaBIeHHO
TOTOBATCA K  TOCTYIUIGHHIO B  TIpo(ecCHOHAIBbHYI0  00pa30BaTelIbHYIO
OpraHu3alui. YYEHUKHU IIEeCTOro Kjacca HUIrpalT B Y4eOHOM TOIy 3a4yeT u
’K3aMeH: B Jiekabpe u mae. B nekabpe — kpymnHas ¢opma. Ha BbITyCKHOM 3K3aMeH
(uToroBas arTecTalys) BHIHOCUTCS MTporpamMma ¢ JI0MOJHUTEIbHON MbECOM.

MaxopHble W MHHOPHBIE TaMMbl B TOHAJIBHOCTAX JO IISATU 3HAKOB,
JOMHUHAHTCENTAKKOP/IbI, YMEHBIIEHHBIE CENTAaKKOPABI W HMX OOpaIleHus.
HcronHsaTh B NOABUKHOM TEMITE€ PA3TUYHBIMU IITPUXAMHU.

3HaKOMCTBO C TaMMaMH B TOHAJBHOCTSX /IO CEMH 3HAKOB (B MEJICHHOM
TEeMIIe).

Pa3BuTHe HaBbIKa YTEHUS C JIUCTA, YIIPAKHEHUS 110 TPAHCTIOHUPOBAHUIO.

AKTHBHBIC PETYJISpHBIC YIPaXHEHUS B CBOOOAHOW WMIIPOBH3AIMN HA
3aJIaHHYIO TEMY.

15-20 sTI0110B.

4 mvechl U 1 mpou3BeIeHHE KPYITHOU (POPMBI.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smiooo

PuBuyn A. 150 ynpaxxuenuii 11s1 cakcopona. M., 1960

Puuyn A. 40 stronoB ans cakcopona. M., 1960

CoopHuk n3bpanHbIX 3TIOA0B A1 cakcodona. CocraButensb E.Anapees. M.,
1976

I'ammMmel, 3TIOOB1. CocTaButensb I .Mamunosckas. M., 2011

MapxkuH FO. [I>xa3oBsIii ciioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsr Ha cakcodone. U. . M., 1965
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Muxaiinos JI. Illkona urpsl Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HavyansHoe oOyuenuwe urpe Ha cakcodoHe. MeToaudeckas pas3paboTka.
CocraBurenb A.Oceituyk. M., 1986

Nnemep K. Meronuueckoe mocoOue 1Mo MMIIPOBU3AIMU JUIs cakcodoHa U
JIPYTUX MY3bIKQJIbHBIX HHCTpyMeHTOB. Muxaun J{ukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variees dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris,1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ivecot

Xpecromarus 1s cakcoona-auabrTa. 4-5 roasl 00yyenus. CocraBurelib
M.IllanomuukoBa. M., 2005:

Mopuc I1. «Ilecus nns mambl», «llpirankay u3 Croutbl sl cakcooHa U

opkectpa «Kaptunsl [IpoBanca»

55



Muxaiinos JI. llIkona urpsl Ha cakcodone. M., My3bika, 1975:

Tajina M. Agaxkuo

Heb6roccu K. «ManeHbKkuii mactyx»

JIuct @. HoktropH Ne 3

Tomuc A. «MuHHaTIOpa»

Konueprusniii  penepryap cakcodgonucra. COOpHHK mbec IS
cakcogona-anbra. Beimyck 1. CocraButens B.Mscoenos. M., CoBpemennast
My3bika, 2008:

®ypmanoB B. «BaoxHoBeHUE)

®ypmanoB B. Ckepro

MsicoenoB B. «Apxauk — 051103

bax U. C. Ckepuo u3 crouts h-moll

O®unk H. «Bocnomunanue»

PuBuyH A. «KOHLIEPTHBIN 3TIOA»

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

:xazoBomy cakcooHucty. YueoHoe mocodue. 8,9 kuaaccnr JMIIL

CocraButeas u pegakrop M.3Bonapes. CII6, Komno3urtop, 2009:
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Sur JI. «IlatraacoBoii mkaiiB» (Young L. «Jive At Five»)
Kaptep b. «Jlerkue nensru» (Carter B. «Easy Money»)
Xedtu H. «IIponunarensuno» (Hefti N. «Cute»)
[Mapkep Y. «Mowu 3ammieBbie Oammaukm» (Parker Ch. «My Little Suede
Shoes»)
Bbponbenn A. «He cnparmBaii mouemy» (Broadbend A. «Don’t Ask Why»)
JIprouc Jx. «JIxanro» (Lewis J. «Django»)
IIpuMepsl NporpaMMsbl BHIMYCKHOTO 3K3aMeHA
1 Bapuant
PuBuyH A. «KOHUEPTHBIN 3THOI»
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedtu H. «IIponurnarensuo» (Hefti N. «Cute»)
Bponbenn A. «He cnpammBaii mouemy» (Broadbend A. «Don’t Ask Why»)
2 BapuaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Sur JI. «[latuuacoBoit mkaiie» (Young L. «Jive At Five»)

JIstonc [Ix. «/Ixanro» (Lewis J. «Django»)

I1l. TPEBOBAHUS K YPOBHIO ITIOAI'OTOBKHU YUAIIUXCA

JlaHHasi mporpaMMa OTpakaeT pazHOoOpa3ue penepryapa, aKaIeMHUUECKYIO
HAIPaBJIICHHOCTh Yy4eOHOro mpeamera «CHenuaibHOCTh W YTCHHE C JIMCTa
(cakcooH)», a TaKKe BO3MOKHOCTh HMHIMBHIYaJbHOTO TMOAX0/Aa K KaXKIOMY
yueHuky. CozeprkaHue mporpaMMbl HallpaBiIeHO HA 00eCIeYeHUE XyI0KECTBEHHO-
ACTETUYECKOTO PAa3BUTHS JIMYHOCTH U TIPHOOPETCHHS €10 XYyJ0XKECTBEHHO-
WCTIOJIHUTENbCKUX 3HAHWUM, YMEHUN U HABBIKOB.

Peafzu3az4uﬂ npozcpammasl obecnequsaem:
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HaJlMYyue y y4yallerocs MHTEpeca K  MY3BIKAIBHOMY  MCKYCCTBY,
CaMOCTOSITEIIbBHOMY MY3bIKQJIbHOMY HCIIOJIHUTENBCTBY;

C(OPMUPOBAHHBIN KOMIUIEKC HCHOJHUTEIbCKUX 3HAHWM, YMEHUH U
HAaBBIKOB, TMO3BOJSIIOUIMA  HCIOJB30BaTh  MHOTOOOpa3HbIE  BO3MOXKHOCTHU
MY3BIKQJIBHBIX ~MHCTPYMEHTOB Ui JOCTMXKEHMsI HamOojee yOeIuTenbHON
VUHTEPHPETAlUd aBTOPCKOTO TEKCTa, YMEHHsS CaMOCTOSTEIIbHO HaKallJMBaTh
penepryap W3 MY3BIKaJIbHBIX IPOU3BEACHUM PA3JIMYHBIX 3IOX, CTWIEH,
HaIpaBJIEHUH, )KaHPOB U (OpM;

3HAHWE B  COOTBETCTBMM  C  MPOrPaMMHBIMA  TPEOOBAHUSIMU
UCITOJIHUTEIBCKOTO pPernepTyapa, BKJIIOYAIOMIET0 MPOU3BEACHUS 3apyOCKHBIX U
OTEYECTBEHHBIX KOMIIO3UTOPOB pAa3HbIX MCTOPUYECKUX I[IEPUOJAOB, CTUIEH U
YKaHPOB KJIACCUYECKOMN U J)Ka30BOM MY3bIKHU;

3HAHUE XyI0KECTBEHHO-UCIIOIHUTEIbCKUX BO3MOXKHOCTEHN cakco(oHa,

3HaHUE MPO(HEeCCUOHAIBHON TEPMUHOJIOTHH;

HaJIMYMe YMEHUU I10 YTEHHIO C JINCTA U TPAHCIIOHUPOBAHUIO MY3BIKaJIbHBIX
IPOU3BECHUH pa3HbIX KaHPOB U POpM;

HaBBbIKM II0 BOCIHUTAHUIO CIYXOBOTO KOHTPOJI, YMEHHUIO YIPAaBIATh
IIPOLIECCOM HCITOJIHEHUS MY3BIKAJIBHOIO IIPOU3BEACHNUS,

HaBbIKM [0 MCIIOJIB30BAHUIO MY3BIKAJIbHO-UCIIOJIHUTEIBCKUX CPENCTB
BBIPA3UTENBHOCTH, BBIMOJHEHUIO  aHajdu3a MHCHOJHIEMBIX  IMPOU3BEINECHUM,
BJIAJICHUIO PA3JIMYHBIMU BUJAMU TEXHUKHU HWCIOJHUTENIBCTBA, HUCIOJIB30BAHUIO
XyJI0’)KECTBEHHO ONPABAAHHBIX TEXHUYECKUX PUEMOB;

HaJIM4KMe TBOPYECKOM MHMIIMATHBBI, CPOPMUPOBAHHBIX MPEICTABICHUN O
METOJIMKE pa3yuynMBaHUsl MY3BIKAJIbHBIX IMPOU3BEACHUN U MpueMax paboThl Haj
VCIIOJTHUTEIbCKUMU TPYIHOCTSIMU;

HAJIMYUE MY3BIKAJIBHOM MaMsITH, Pa3BUTOTO MOJU(POHUUYECKOTO MBIILJICHUS,
MEJIONYECKOr0, JIAJOTapMOHUYECKOT0, TEMOPOBOTO CIIyXa;

HaJIMYUE DJIEMEHTApPHBIX HABBIKOB PENETULMOHHO-KOHLEPTHON paboThl B

Ka4€CTBEC COJIHCTA.
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IV. ®OPMbI U METO/IbI KOHTPOJISA, CHCTEMA OLNEHOK

1.  Ammecmayus: yenu, 8uovl, popma, cooeprcarue

OCHOBHBIMH BUJaMU KOHTPOJIS YCIIEBAEMOCTHU SIBJISIOTCSI:

® TEKYIIM KOHTPOJIb YCIIEBAEMOCTH YUaIUXcs,
® TPOMEXKYTOUHAs aTTecTalus,
® UTOrOBas arTeCTallUsl.

Kaxap1il Bua KOHTPOJISt UMEET CBOM 11eJIH, 33]1a4i, (DOPMBI.

Texymuii KOHTPOJIb HANpPaBICH Ha MOJAJEP)KaHUE YUCOHOM TUCHIMIUIMHBI,
BBISIBJICHUE OTHOILEHUS K MPEAMETY, Ha OTBETCTBEHHYIO OPTaHU3ALMI0 JOMAITHUX
3aHATUN, UMEET BOCHHUTATEIbHBIE LEIH, MOXET HOCUTh CTUMYJIHUPYIOLIUN
xapakTtep. Tekylmuid KOHTPOJb OCYIIECTBISIETCS PETYISPHO NpernofaBaTelieM,
OLICHKM BBICTABJISIOTCS B JKypHal W JHEBHUK yuaumierocs. llpu oneHuBaHuu
YUUTHIBACTCS:

- OTHOIIICHHUE YUYEHHUKA K 3aHITHSIM, €T0 CTapaHus U MPUICKHOCTD;

- Ka4€CTBO BBIMOJIHEHUS MTPEIJIOKEHHBIX 3a/IlaHUM;

- UHUIMATUBHOCTH U MPOSIBIEHUE CAMOCTOSITEIFHOCTH KaK Ha yPOKE, TaK U
BO BpeMsi JJOMaITHel padoThl;

- TEMIIbI IPOJABUKECHUS.

Ha ocHoBaHMM pe3yibTaTOB TEKYIIETO KOHTPOJS BBIBOAATCA YETBEPHBIC
OLICHKH.

Oco0oif  (opMO#l TEKyIIEro KOHTPOJS SBISETCS KOHTPOJBHBIA YpOK,
KOTOPBI MTPOBOIUTCS MIPETOiaBaTeNieM, BEAYIIIUM MTPEIMET.

IIpome:xxyTouHasi arrecTanMs  OINpelEsieT  YCIEIIHOCTb  Pa3BUTHUSA
y4allerocsi U CTENeHb OCBOEHUS UM Y4YEOHBIX 3aJau Ha OIpPEIEICHHOM JTarle.
Haubonee pacnpocTpaHeHHbIMU (hopMaMH POMEKYTOUHOM aTTeCcTallu SBISIOTCS
KOHTPOJbHBIC YPOKH, TMPOBOAWMEIC C TPHUIVIAIICHHEM KOMHCCHH, 3a4eThl,
aKaJeMHYECKHe KOHIIEPTHI, TEXHUIECKUE 3aU€ThI, IK3aMEHBI.

Kaxnast ¢opma mpoBepku (KpoMme MEPEBOAHOIO 3auera (dK3aMeHa) MOXKET

OBITh KakK Tu(dhepeHInPOBaHHON (C OIIEHKOH ), Tak U He TU(dhepeHIIMPOBAHHOM.
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[Ipu oneHuBaHUM OO0S3aTEIBHBIM SBISACTCS METOIUYECKOE OOCYKICHHE,
KOTOPO€ JOJDKHO HOCUTh PEKOMEH/IaTEIbHbIIM, aHAIMTUYECKHUI XapaKTep, OTMEYaTh
CTENIEHb OCBOCHMSI y4eOHOTrO Marepuaia, aKTUBHOCTb, MEPCHEKTUBBI U TEMI
pPa3BUTHS YUYEHUKA.

VYyactre B KOHKypcax MPUPABHUBAECTCA K BBICTYIUICHUIO HA aKaJeMHYECKHUX
KOHIIepTaxX W 3adeTax. [lepeBomHOM 3a4eT (9K3aMEH) SBJISAETCS 00SI3aTeIbHBIM IS
BCEX.

[TepeBomHOI 3a4eT (3K3aMeH) MPOBOAUTCS B KOHIIE KaXKIOTO YU4eOHOTO roja,
OIpEENIeT KaueCTBO OCBOEHHS YYEOHOrOo Marepuaia, YpOBEHb COOTBETCTBHS C
y4eOHBIMM 3aJla4aMu TO/1a.

KoHTponbHBIE YPOKM M 3a4€Thl B paMKaX IPOMEKYTOYHOW AaTTECTALMU
IPOBOAATCS B KOHIIE YYEOHBIX TOJYroJUd B CUET ayJIUTOPHOIO BPEMEHH,
IPEyCMOTPEHHOTO Ha mpenMeT «CHenranbHOCTh U YTCHUE C JICTA (CaKCO(OH)».
OK3aMeHbl MPOBOJATCS 3a MpeAeiaMu ayIUTOPHBIX YYEOHBIX 3aHIATUN, TO €CTh IO
OKOHYaHUM TMPOBEACHMSI YYEOHBIX 3aHATHM B Yy4yeOHOM TOdy, B paMKax
MIPOMEKYTOUHOM (3K3aMEHAIIMOHHOM) aTTeCTallUH.

K »5K3aMeHy [J0IMyCKaloTCsl ydyauiuecs, IOJTHOCTbIO BBINOJHUBILKE BCE
y4eOHbIE 3aJaHu.

Ilo 3aBepuieHMHM 3K3aMeEHa JIONYCKAeTCs €ro Inepecaaya, €ClM ydalluics
MOJIyYWJT HEYJOBJIETBOPUTEIbHYIO OLEHKY. YCJIOBHS Iepeclaud U IOBTOPHOMN
CIauM dK3aMeHa OIpeJIeeHbl B JIOKAJIbHOM HOPMAaTHBHOM akTe 00pa3oBaTeIbHOMN
opranuzauuu «llosoxeHne 0 TEKyIIEM KOHTPOJIE 3HAHUM U IPOMEXKYTOUYHOU
arTecTaluy y4aluxcs.

Hrorosasi arrecranusi (BBIIYCKHOW JK3aMeH) ONIpENEIACT YPOBEHb U
KaueCTBO BJIAJCHHUS TOJHBIM KOMIUIEKCOM MY3BIKQJIbHBIX, TEXHHUYECKUX U
XY[IO’KECTBEHHBIX 3a/]]a4 B paMKax MpeICTaBIEHHON COIbHOMN MPOrpaMMBl.

2. Kpumepuu oyenxu
Taonuuya 4

5 («OTIU4HOY) TEXHUYECKH KaYeCTBEHHOE M XYIO0XKECTBEHHO

OCMBICIICHHOC HCIIOJIHCHHUEC, OTBCYANOIIEC BCEM
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TpC6OBaHI/I}IM Ha JaHHOM J3Taric O6ytleHI/I}I

4 («xopo1o») OLICHKa OTpakaeT TIpPaMOTHOE HCIOJIHEHHUE, C
HEOOJBIIMMU HelouyeTaMHu (KaK B TEXHUYECKOM

IJIaHE, TaK U B XYI[O)KGCTBCHHOM)

3 («yIOBICTBOPUTEIHLHOY) UCIIOJIHEHHE c OOJIBIIMM KOJIMYECTBOM
HEJI0YETOB, a WMEHHO: HEIOyYCHHBIH TEKCT,
cirabas TEXHUYECCKAs IIOJITOTOBKA,
MaJIOXy/JI0KECTBEHHAs UTPa, OTCYTCTBHE CBOOOBI

HUI'pOBOIO ariIrapara v T. 1.

2 («HEYTOBJICTBOPUTEIHHOY») | KOMILIEKC HEIOCTaTKOB, SIBJISTFOIIIMIACST
CJIEICTBUEM OTCYTCTBHS JOMAIIHUX 3aHSATUM, a
TAKXK€ IUIOXOM TOCEHIAEMOCTH  ayAUTOPHBIX

3aHATUH

«3a4eT» (0e3 OLEHKN) OTPAKAET IOCTATOUYHBIA YPOBEHB ITOATOTOBKHU U

HCIIOJIHCHUA Ha JaHHOM JTallc O6y‘l€HI/I$[

Cornacuo ®I'T, nanHasg cucTeMa OIIEHKH KauecTBa HCIIOJHEHUS SBIISICTCS
OCHOBHOM. B 3aBUCHMOCTH OT CIOXKUBIIUXCS TPAJULUANA TOTO UIU UHOTO Y4eOHOTO
3aBEJICHUS] U C YYETOM L€JIeCO00pPa3HOCTH OIICHKA KayecTBa MCIIOJHEHUS MOXET
OBITh JOMOJHEHA CUCTEMOM «+» U «-», UTO JAaCT BO3MOXKHOCTh 00Jiee KOHKPETHO
OTMETHUTH BBICTYIUIEHUE yYaIIETOC.

@DOoHBI OLICHOUHBIX CPEACTB NMPHU3BaHbI 00ECIEYNBATh OLIEHKY KayecTBa
NPUOOPETEHHBIX BBIMYCKHUKAMM 3HAHWUW, YMEHUN M HABBIKOB, a TAKXE CTENEHb
TOTOBHOCTH YYallIMXCA BBITYCKHOIO KJacca K BO3MOXHOMY IPOJOIKEHUIO
npodeccrnoHaIbHOTO 00pa3oBaHus B 00J1aCTH MY3bIKaJIbHOTO HCKYCCTBA.

[Tpu BeIBEIEHUH UTOTOBOM (MEPEBOIHOM) OLIEHKH YUYUTHIBAETCS CIEIYIONIEE:
® OIEHKA T'0JJOBOM pabOThl YUCHHKA,
® OIICHKA HA aKaJEMUYECKOM KOHLEPTE, 3a4ETE UM IK3AMEHE;

® JIpyrue BBICTYIUICHHs YICHHUKA B TEUEHHE yUYEOHOTO roja.
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OuEeHKHM BBICTABISIFOTCS IO OKOHYaHUM Ka)XJOW YETBEPTH M MOJYroaui

y4e0HOTr0 roja.

V.METOANYECKOE OBECIIEYEHHUE OBPA3OBATEJIBHOT' O
NPOLOECCA
Memoouueckue pekomenoayuu neoa2ocuieckum pabomuuKam

B pabore ¢ ywammmcs mnpenojaBareib JOKEH CIEAOBATh MPUHLIUAIIAM
MOCTIEA0BATENIbHOCTH, MOCTENEHHOCTH, TOCTYIMHOCTH, HANJHOCTH B OCBOEHHUU
MaTepuana.

Becy mnpomecc oOydeHus AOKEH OBITh MOCTPOEH IO HNPHUHLHUILY: OT
MPOCTOTO K CJIOXKHOMY - M YYUTHIBATh MHIMBHUIYaJbHbIE OCOOCHHOCTH YUYCHHKA!
ero (u3NYECKue JaHHbIE, YPOBEHb Pa3BUTHSI MY3bIKAJIbHBIX CLIOCOOHOCTEH.

HeobxomumbIM  yclIOBHEM Ui YCIIEHTHOTO OOy4YeHUsi Ha cakcodoHe
aBisieTcss (OPMHpPOBAHHE Y YUYEHUKAa YK€ Ha HayaJlbHOM JTare NpaBUIbHOU
MOCTAaHOBKH T'y0, pyK, KOPITyCa, HICTIOTHUTEIHCKOTO JbIXaHUSI.

Pa3BuTHIO TEXHUKU B y3KOM CMBICJIE CJIOBa (OEMIOCTH, YETKOCTH, POBHOCTH
U T.JI.) CIIOCOOCTBYET cuUcTeMarhyeckas padoTa Haj yIpaKHEHHSIMU, TaMMaMU U
sTronamu. Ilpu  OCBOGHMM TamMM, YHOPAXKHEHHM, OJTIOAOB H  JIPYIrOro
BCIIOMOTraTeIbHOTO ~ Marepuaja PEKOMEHIYeTCsl  MPUMEHEHUE  pas3JInYHBIX
BApUAHTOB — IITPUXOBBIX, TMHAMUYECKUX, PUTMUYECKHUX U T. 1.

PaGora wajg kadecTBOM 3ByKa, HMHTOHAIMEW, PUTMHUYECKHM PHCYHKOM,
JIUHAMUKOW — BaXXHEUIIMMH CPEIACTBAMHU MY3bIKAJIBHOW BBIPA3UTEIBHOCTH —
JIOJKHA TIOCIIEOBATEILHO MPOBOAUTHCS HA TMPOTSHKEHWH BCEX JIET OOydeHHs U
OBITH MTPEIMETOM TIOCTOSTHHOTO BHUMAHUS TIEAarora.

[Ipu pabote Haj TEXHUKOM HEOOXOAMMO JaBaTh YETKUE WHIWBUAYaJbHbBIC
3a/IaHUS U PETYIISIPHO MPOBEPSATH UX BBIOIHEHUE.

B yueOHON pabore Takke CleAyeT MCIOJb30BaTh MEPENOKEHUS

HpOHBBCI{GHHﬁ, HAaIllMCaHHBIX JIsI JPYIrHX MWHCTPYMCHTOB WM Ui T0JI0Ca.
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PekoMeHnyI0TCS TIEPENIOKEHNS, B KOTOPBIX COXPAHEH 3aMbICEN aBTOpAa U IIUPOKO
UCITOJIb30BAHBI XapaKTEPHbIE 0COOEHHOCTH KJIApHETA.

B  paGore Hajg  My3bIKaJbHBIMU  IPOU3BEACHUSMH  HEOOXOIHUMO
IPOCIIEKUBATh CBSA3b MEXIY XYIOKECTBEHHOM M TEXHUYECKOW CTOPOHAMU
M3y4aeMOr0 IMPOU3BEACHUS.

Pexomenoayuu no opeanuszayuu camocmosamenbHou padoomol Y4aujuxcs

1. CamocrosTenpHble 3aHATHS  JODKHBI  OBITh  PETYISPHBIMH U
CUCTEMATHYECKUMU.

2. lleprognyHOCTD 3aHATHIN: KAXKIbIA JICHb.

3. KomnuecTBO 4acOB CaMOCTOSITENBHBIX 3aHATHWA B HEAENIO: OT JABYX 10
YeThIPEX.

O0BeM caMOCTOSATENBHOM pabOThI OMPEAENSIETCS C YY€TOM MUHUMAJIBHBIX
3arpar Ha IMOATOTOBKY JOMAIIHEIrO 3aJaHus C YYETOM MapajUIeIbBHOIO OCBOCHHS
JETbMH MPOrpaMMbl OCHOBHOTO OOIIEro oOpa3oBaHMs, a TaKKE C Y4eTOM
CIIO)KMBIIMXCS MEIarOrHYeCKUX TPAIUIUI B yUeOHOM 3aBEICHUHA U METOJIMYECKOU
11e7IeCO00PA3HOCTH.

4. YdeHHuK JOKEeH ObITh (PU3MYECKH 3A0pOB. 3aHSTHUS NPHU MOBBILIEHHOM
TEMIIEpaType ONacHbl AJs 370pPOBbsl U HeEIenecooOpa3Hbl, TaK KakK pe3yJabTar
3aHATUHN Bceraa Oy/leT OTPULATEIbHbBIM.

5. UnnuBuayanbHas JOMAaIIHAS padoTa MOXKET MPOXOAUTh B HECKOJIBKO
IIPUEMOB U JIOJKHA CTPOUTHCSI B COOTBETCTBHH C PEKOMEHIALMSIMU NPEToAaBaTesis
M0 CIEUUATBLHOCTU. YUYEHUK JODKEH YUTH C YPOKa C SCHBIM MPEACTaBICHUEM HaJl
4yeM eMy paboTarh JoMa. 3aa4M JTOJKHBI ObITh KPATKO U SICHO C(hOPMYITHPOBaHbI B
JTHEBHHUKE.

ConepxaHueM JOMAaITHUX 3aJJaHU MOTYT OBbITh:

® YNpa)KHEHUs IS pa3BUTHUS 3ByKa (BbLAEP/KaHHbBIE HOTHI);

e paboTa HaJ pa3BUTHEM TEXHUKHU (TaMMBbI, YIPaKHEHUS, 3TIO/bI);

e paboTa Haj XyIOKECTBEHHBIM MaTepuajoM (MbEChl WM IMPOU3BEICHUE

KpymnHOH (hOpMBI);
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® YTECHHE C JIUCTA.

6. Ilepuogmdecku cieayeT TPOBOAUTH  YPOKU, KOHTPOJIUPYIOIIHE XOI
JIOMaITHe paboThl yueHHUKA.

7. Anis ycnemHo# peanu3anuu mporpaMMbl «CHEHAIbHOCTh U YTEHHE C
mucta (cakcooH)» YICHHUK JODKEH OBITh 00€CIIeUeH TOCTYIOM K OMOIMOTEYHBIM
doHIaM, a TaKkkKe aynuo- W BHUACOTEKaM, CPOPMHUPOBAHHBIM TIO TpOrpaMMam

y4€OHBIX NMPEAMETOB.

VI . CHUCKU PEKOMEHAYEMOM HOTHOHN U METOJINYECKOM
JINTEPATYPBI

Cnucok pexomeHnoyemoi HOMHOIL TUmepamypbl

1. Aneounonn T. Apaxwo. Ilepenoxenue s anbpT-cakcooHa
N.JIeGeneBa. My3bIKalbHBIN HHTEPHET — KOJUIEIHK «7 HOT»

2. AampeeB E. IlocoOue mo HauampHOMY OOy4YeHHIO Ha cakcodoHe. M.,
My3bika, 1973

3. 'ammbl, 3TIONBI, yIpaxkHeHus s cakcodona. 1-3 roaer 06yuenus. Cocr.
u pegaktop M.Ianmomuukosa. M., My3bika,1988

4, 'ammbl, oTI0061. CocTaBuTens I.MammunoBckas. M., Amierpo, 2011

5. IxazoBomy cakcodonucty. YueOHoe nocooue. 1- 9 kmaccer IMII. Cocr.
u penakrop M.3Bonapes. CI16, Kommnozurop, 2009

6. UBanoB B. IlIkona akagemuyeckoit urpsl Ha cakcodone. U.1. M., 2003

/. VIranoB B. 18 xapakTepHbIX MbeC B (hopMe ITIOIOB JJIsI CaKCOPOHA-COJIO.
M., Muxaun JIuxos, 2002

8. anor B. Illkonma akamemmueckod wurpsl Ha cakcodone. U. 1. M.,
Muxann J{ukos, 2002

9. UBanoB B. Illkona akamemuueckoit urpel Ha cakcodone. Y. 2. M.,

Muxawnn /{uxos, 2004
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10. Unemep XK. Metoamdeckoe mocodue 1mo MMIpPOBHU3AIUH I cakcodoHa
U IPYTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun {ukos, 2004

11. Mapkun FO. [Ixxa3oBsiii coBapb. M., Menorpad, 2002

12. Menonuu mxa3a. Antonorusa. Coct. B.Cumonenko. Kue, My3nuna
VYkpaina, 1984

13. Muxaiinos JI. Illkona urpsl Ha cakcodone. M., My3bika, 1975

14. My3bika B cTmie petrpo it cakcodpoHa u ¢oprenuano. CocT. u
penakrop M.IIanonaukoBa. M., My3bika,1996

15. My3bika, koTopas mokopwia mup. [lomynmsipHble TpPOW3BEACHUS IS
cakcodona u goprenuano. Coct. u pegaktop B.Axrtucos. CI16, Komnozutop, 2009

16. HauansHoe oOyueHue urpe Ha cakcodoHe. Metoguueckas pazpaboTka.
Cocrasutens A.Oceitayk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI aka30BOil Urpsl Ha cakcooHe. 12 Ka30BbIX
ynpaxknenuit. 10 mxa3zoBbix menonuid. Bemmyck 1. CI16, Komnosutop, 2004

18. Huxayc JI. OcHOBBI mKa30BOW Wrphl Ha cakcodone. 12 mKa30BBIX
ynpaxknenuid. 10 mxa3zoBeix Menoauit. Bemmyck 2. CI16, KomnosuTop, 2004

19. IIpopBuu b. OcHOBBI TexHUKHU UTPHI Ha cakcodoHe. M., My3bika, 1977

20. ITeecol B mepenoxxenuu it cakcodona u ¢oprenuano A.Puuyna. M.,
Kommo3zutop, 2000

21. PuBuyn A. lllxoma urpsr Ha cakcodone. Y. I., Il. M., My3sika, 1965-
1968

22. PuBuyH A. 150 ynpaxuenuit 1ist cakcoona. M., Mysrus, 1960

23. PuBuyH A. 40 sTionoB st cakcopona. M., My3rus, 1960

24. Pozanos C. [lIkomna urpsl Ha knapHere. Yactu 1, 2. M., My3sbika, 2010

25. CoopHuk mbec s kinapHeTa U ¢oprenuanHo. Coct. b.bepe3oBckuii u
["Kynucok. M., My3bika, 1980

26. COopHuk wu30paHHBIX OTIOAOB i cakcodona. CocraBuUTENb

E.Annpees. M., My3bika, 1976
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27. Tpona mxa3za. Ilomynsipabie 3apyOexHBIE MENOIUU AJii CakcopoHa U
dboprenuano. Coct. I.@uptuu. CI16, Komnoszutop, 2003

28. Xpectomatus aisa kiaapHera. CocraButenu M.Mosrosenko u A.lllTapk.
Y.1. M., My3sika, 2004

29. XpectoMatus s cakcodoHa-aiabra. HauanmbHoe oOyuyenue. CocT. u
penakrop M.IIanonaukoBa. M., My3bika, 1985

30. Xpecromarus jisi cakcodona-ambra. Coct. M.IlamomaukoBa. M.,
My3bika, 1989

31. Xpecromarus s cakcodoHa-anpra. 4-5 rTompl oOydenus. CocT.
M. IamomrankoBa. M., My3bika, 2005

32. Xpecromarus s cakcodoHa-anbra. 5-6 rTompl oOyuenusa. Cocr.
M. IamomrankoBa. M., Mys3bika, 2005

33. Xpectomarusi st cakcodona-ansra. Coct. B.IIpopsuu. M., My3bika,
1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002
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44. D’ Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft | ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
\Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967
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60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» 0p.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe2,3, Polskie
Wydawnictwo Muzyczne, 1974

66. Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucok pekomenoyemou Mmemoouyeckou aumepamypol

1 WBanoB B. O6 ucnosnb30BaHUM PALMOHATIBHON aNIUIMKaTyphl NP UIpe Ha
cakcodone // B momous BoeHHOMY aupwxepy. Boin. 22. M., BoeHHo-auprxepcKkuii
daxynbTeT mpu MoCKOBCKOM KoHCepBaTopuu, 1983

2. BanoB B. [IpuMmeHeHne criennanbHBIX IBIXaTEIbHBIX YIPAKHEHUH MPH
oOyuyeHWH W Wrpe Ha AYXOBBIX MY3bIKaJIbHBIX HWHCTpyMeHTax // B momornib
BOEHHOMY naupuxepy. Boim. 29. M., BoenHo-mupmwkepckuii (dakynbTeT Mpu
MockoBcko# koHcepBaTopuu, 1992

3. MscoenoB B. CoBpeMeHHbIe TIpreMbl UTPBI Ha cakcodone / B momornrs
BOEHHOMY aupuxkepy. Boim. 29. BoeHHO-nuprxepckuil ¢pakyinsTeT mpu MoCKOBCKOI
KoHcepBaropuu, 1992

4. Oceiiuyk A. HauanpHoe oOyuenue urpe Ha cakcopone. M., Llentp.
Hay4YHO — METOJI. KaOMHET 1Mo y4eO. 3aBe/l. KyJbTyphl U UCKYCcCTBa, 1986

5. Oceituyk A. Pabora Hag TpPOU3BEACHUSIMH JIPKA30BOM KJIACCUKH B
crelMabHOM Kilacce cakcodoHna. M., LlenTp. HaydHO — MeTOA. KaOMHET 1o yueo.
3aBe/l. KyJIbTYPhI U UCKyCcCTBa, 1987

6. [llamommankoBa M. K mpobGneme CTaHOBIEHUS OTEYECTBEHHOM IIKOJIBI
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urpel Ha cakcodpoHe // AKTyadbHBIE BONPOCHl TEOPUM U  TMPAKTUKU
UCITOJIHUTENBCTBA Ha JyXOBbIX HMHCTpymeHTax. Bem. 80. M., Toc. my3.-men.
MHCTUTYT UM. ['HecuHbIX, 1985

7. lllamommankoBa M. IlocranoBka amOymropa  cakcodoHmcTa  //
CoBpeMEHHOE HCIOIHHUTENICTBO Ha JYXOBBIX U YIAPHBIX MHCTPyMEHTax. Bir.
103. M., l'oc. my3.-niea. UHCTUTYT UM. ['HecuHsbIx, 1990

8. UBanoB B. OcHOBBI HMHIMBUIYyaJdbHOW TEXHHUKH cakcodoHucra. M.,
Mys3bika, 1993

9. Unemep XK. MeToaudeckoe mocoOre 1mo UMITPOBU3AINH I cakcodoHa U
JIPYTUX MY3bIKaJbHBIX HHCTpyMeHTOB. Muxann J{ukos. M., 2004

10. Liebman D. Developing A Personal Saxophone Sound. Dorn
Publications, Inc. U.S.A.;1989
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